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Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved. This play

script (the “Work™) is protected by copyright laws and international copyright treaties. Purchase

of this Work does not transfer ownership of copyright. The author/publisher retains all rights not
expressly granted below.

License Grant (Non-Exclusive; Non-Transferable)

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser
(“Licensee”) 1s granted a limited, non-exclusive, non-transferable license to use the Work
under the following terms:

1. Permitted Use

e Licensee may produce and present the Work in up to three (3) live
performances during the license term.

e Performances are authorized only for the purchasing entity [i.e.
Organization/Church/School/Individual].

e License term is 24 months from the date of purchase.

e Licensee is allowed to Record, film, livestream, broadcast, or distribute
audio/video of performances (including online streaming and social media),
providing the playwright/publisher is notified.

2. Rehearsal Copy Permission (Internal Use Only)

Licensee may reproduce and distribute copies of the Work only as needed for internal
production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted publicly,
emailed beyond the production team, or uploaded to public/shared repositories.

3. Adaptation Permission (Limited)

Licensee may make reasonable cuts or minor adaptations solely for the authorized production
(e.g., time, casting constraints, contextual references), provided that:

o The core storyline and message are not distorted in a way that harms the integrity
of the Work; and

e Any adapted version may not be published, licensed to others, or performed
beyond the scope of this license; and

o All derivative rights remain the sole property of the author/publisher.

4. Prohibited Uses (Without Written Permission)
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Unless separately licensed in writing by HCP Book Publishing, Licensee may not:

o Post any portion of the Work online (including websites, Google Drive links, file-
sharing platforms, or social media).

o Sell, sublicense, or distribute the script (or adapted script) to any third party.

e Use the Work (in whole or in part) to train Al systems, upload into public Al
datasets, or publish substantial excerpts through automated tools in a way that
enables reconstruction of the script.

5. Author Credit (Required)

All programs, posters, and publicity must include the credit line: “Written by Cleveland O.
McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but
encouraged): christianplaywright.org

6. Performance Reporting

Within ten (10) days after the final performance, Licensee agrees to report performance dates
and estimated attendance to info@hcpbookpublishing.com.

7. Breach & Termination

Any unauthorized reproduction, distribution, recording, posting, or performance constitutes
infringement and immediately terminates this license. Upon termination, Licensee must cease all
use and destroy/delete all copies not required to be retained by law.

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP
Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650.
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LIGHTS UP

A choir of 18-20 girls are in the final stages of completing their
rehearsals.

The choir mistress gestures with her hands as they hold and let go of
various notes to this particular song.

The final note is held out until the girls practically runs out of breath.
The choir mistress laughs as the girls try to catch their breath,

CHOIR MISTRESS: Now that wasn’t so bad, now was it.
CHERYL: No miss. It was terrible.
Choir Mistress laughs some more as she takes up her things to leave.

CHOIR MISTRESS: Well, consider yourselves dismissed. Your mother’s
will be proud of you all when they hear you sing come Sunday. Your
mothers are coming, right?

GIRLS: Yes miss/ Uh uh/ Yep/ Wouldn’t miss it/ etc.

Everyone answers, except Jules, who is a bit reserved, but no one
usually notices her.

CHOIR MISTRESS: Well, I have to leave and please remember to take a
rose for your mom. You will have the opportunity to give it to her. (smiles)
Just so she knows she’s special.

GIRLS: (some rolls their eyes) Yes miss/ how can we forget/etc.

CHOIR MISTRESS: Anyone need a ride downtown?




GIRLS: No miss/ Our ride is here/ no thanks/ It’s okay.
CHOIR MISTRESS: Alright. See you girls on Sunday.
The girls wave her off as she exits.
The girls move to their prospective cliques.

Three gather their things and exit waving to the others. Six are gather
SR engaging in girl talk.

Another five are SL laughing and listening to each other’s gossip.
They start to leave in pairs and three...

Jules remains to one side by herself. No one pays her any mind,
except Cheryl who glances in her direction momentarily.

JANET: I don’t disagree that mothers are special but they can be a pain
most of the time.

GRACE: They think they can rule over you forever. I mean, just because
we still live under the same roof don’t necessarily mean they have to always
treat us like children.

CHERYL: My sentiments exactly.

JANET: I have a friend who is thirty-two years old. Her mother treats her as
if she’s thirteen.

CHERYL: Don’t tell me that at thirty-two she’s still living with her mother.

JANET: And father too.




CHERYL: That’s just sad. I’ll be long gone before I reach thirty.

JANET: My mom and dad thinks I’m selfish when I get upset because they
don’t allow me to do what I really want to do.

GRACE: We are old enough to make our own choices, aren’t we?

JANET: Old enough to make our own mistakes.

HEATHER: Mothers have a special responsibility.

KAREN: What’s so special about driving their children crazy?
Jules steps out of shell for just a moment.

JULES: You should be grateful.

OTHERS: What?

CHERYL: I don’t think the issue is being ungrateful. It’s more of...being
willing to compromise.

They wait to see if Jules will respond. She remains silent.
CHERYL: Well..

KAREN: Never mind her. She’s one of those ‘know it all” ¢ holier than
thou’ Christians.

CHERYL: She is?

HEATHER: Well, you can see it. Can’t you?




A few of the other girls gather their things and make their way to the
exit until only Heather, Cheryl, Karen, Grace, Janet and Jules
remain.
CHERYL: We were talking about mothers and their worth remember, not
Jules. And since we have time, let’s try to get to the core of this whole
discussion. Take my mom for instance. If school dismisses at three, she
expects me to get home by three fifteen.

GIRLS (protesting): Yeah/ can you imagine/ | mean..

CHERYL: Now rules like that can only force or encourage rebellion in any
child.

KAREN: When do we breathe?
GRACE: When do we eat?
JANET: When do we live?
Pause.
The girls reflect a little on those thoughts.

HEATHER: My mom would flip if she ever caught me talking on the phone.
She always suspects I’m talking to some guy.

CHERYL: Your mother is paranoid because she had you when she was
seventeen. She probably thinks the same thing will happen to you.

KAREN: But can she really stop that from happening. What if that’s what I
want?




GIRLS: Yeah/ no way/ exactly/who wants to get pregnant at seventeen?

HEATHER: I hate the way she quarrels and make a big deal out of every
little thing I do.

CHERYL: She thinks she’s trying to protect you.
GRACE: The big question is, that rose miss wants us to give our
mothers...do they really deserve it? Will we really be giving them from our
hearts?

Everyone thinks about this.
HEATHER: I ain’t peculiar about playing no hypocrite.
GIRLS: Me neither/ neither am I/ yeah.

Pause.

Enter Cassandra (Cheryl’s mom). She looks around at the girls till
her eyes catch Cheryl.

CASSANDRA (relieved): Cher, oh, thank God. Cher (Throws her arms
around her daughter who's a little embarrassed).

CHERYL: Mom.do you have to do that here?
Cassandra holds her arm and pulls her away from her friends.
CASSANDRA (not too happy): Where have you been?

CHERYL: Mom, I had rehearsals.




CASSANDRA: You didn’t tell me you had rehearsals today. I was worried
sick.

CHERYL: Where else would I be if not here?

CASSANDRA: I don’t know. You know how terrible this world can get for
young, attractive girls like yourself. Please don’t do this again.

CHERYL: Do what, mom?

CASSANDRA: Why are you behaving as if you have no idea what I’'m
talking about?

CHERYL: Why did you have to come here and embarrass me again in front
of my friends?

CASSANDRA: Your friends? Do your friend’s parents know where they
are?

CHERYL: Can we continue this stupid argument another time?

CASSANDRA: Oh, young lady. It’s enough that you want to live your own
life as if I don’t exist, but I will not tolerate your insubordination.

CHERYL: Whatever that word means?
Cassandra wants to slap her daughter, but she restrains herself.

CHERYL: Go ahead, mom. Don’t let the presence of my friends discourage
you from showing us who you really are.

Cassandra clenches her fist and grits her teeth. She abruptly turns
towards the exit.
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CASSANDRA: I'll wait for you in the car. (pause) Don’t keep me waiting
too long.

Cassandra exits.
GRACE: And I thought my mother was a pain.
HEATHER: She’s just over-protective.
CHERYL: Just?
JULES: You should be grateful.

Everyone turns to Jules with angry expressions.
CHERYL: Why do you keep saying that?
JANET: You saw how Cheryl’s mom handled her in public.
CHERYL: Why do you keep saying that?

JULES: Your mother has all right to be upset. You don’t respect her
feelings.

CHERYL: What?

JULES: She expects you home by a certain time and you don’t expect her to
feel or think anything if you’re not.

CHERYL: Why should she? I’m fine!

JULES: You know that. She doesn’t.
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HEATHER: Just because you have a perfect mother...

JULES: A perfect mother?

HEATHER: You heard what I said.

JULES: My mother locked me in a box and left me in the back of an alley
to die when I was eight months old. Said she couldn’t take care of me and
support her drug habit at the same time. She made a choice. She choose
drugs. (pause for effect) Your mother fed you, cloth you, sheltered you and
sent you to school. She has a right to be upset if you’re obnoxious and rude.
You don’t.

Jules pulls her knapsack over her shoulders.

JULES: Your mothers took care of you when you couldn’t take care of
yourself. (pause) You should be grateful.

She exits.
Everyone remains silent...
CASSANDRA storms back onstage.

CASSANDRA: (angrily) Cheryl, for the last time..

Cheryl throws her arms around her mother embracing her ever so
tightly.

Cassandra’s anger subsides...she eventually returns the hug.

CHERYL: Thank you, mom.
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights
reserved. This Work is protected by copyright. Purchase does not transfer ownership.

Licensed Use (if purchased with performance rights or via subscription): The
Licensee is granted a limited, non-exclusive, non-transferable license to produce this play
under the selected license terms (including performance count and organization). Internal
rehearsal copying is permitted for cast/crew only. Recording, livestreaming, broadcast, or
public online distribution is allowed with proper notification.

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP
Book Publishing.” Visit www.christianplaywright.org to purchase full script
with/without performance rights.

Purchase / Licensing Options

Option 1 — Reading Script (Print on Amazon)

Reading Script (Print Book — Amazon)

v A print copy shipped by Amazon for reading and reference.
v" Print book ordered and shipped through Amazon.

v" Ideal for personal reading, study, or review.

v No performance rights included.

Performance, adaptation, reproduction, and distribution rights are not included with this
option.

Option 2 — Digital Script (Reading Only)

Digital Script (PDF — Reading Only)
v A digital copy delivered by email for reading and reference.
v Delivered automatically by email after purchase.
v" Ideal for personal reading, study, or review.
v No performance rights included.

No production, performance, adaptation, or distribution rights are included.

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances)

Digital Script + Standard Performance License (Up to 3 Live Performances)

v' Best for churches, schools, and theatre groups ready to produce the play.
v" PDF script delivered by email

v Up to three (3) live performances for one organization

v Permission to share rehearsal copies internally with cast/crew.

13


http://www.christianplaywright.org/

Limited adaptation permission for your production (cuts/edits as needed).
Recording/streaming included.
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Option 4 — All-Access Subscription (Monthly / Yearly)

v All-Access Subscription (Cancel Anytime). For organizations producing multiple
plays per year.

v" Access to the full script library while subscription is active.

v’ Performance, adaptation, and internal rehearsal distribution permitted during
active subscription.

v" Ongoing access to new releases added to the library.

Rights remain active only while the subscription is active; access and permissions end
upon cancellation.

Option 5 — Performance Rights Upgrade (Already Own the Script)

v’ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you
already purchased a reading script and now want to stage the play.

Up to three (3) live performances for one organization.

Internal rehearsal copy permission included.

Limited adaptation permission included.

AN

Proof of script ownership may be requested (Amazon order receipt or purchase
confirmation,).

Need more than 3 performances, request a custom license @
info@hcpbookpublishing.com

FAQ
Licensing FAQ
o Do reading scripts include performance rights?
No. Reading scripts (print or digital) are for reading and reference only.
o  What does “Up to 3 performances” mean?

You may stage the play up to three (3) times under one license for one producing
organization.

o Can we make rehearsal copies for cast and crew?

Yes, licensed productions may share copies internally with cast/crew for rehearsal and
production use only.
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o Can we edit the script for our context?

Licensed productions may make reasonable cuts and minor adaptations for their specific
production. Publishing or distributing an adapted script is not permitted.

o Can we livestream or record the performance?
Yes, but please notify the publisher/playwright first.
o Can we perform the play at multiple venues or campuses?

Multiple venues/campuses may require an expanded license. Contact us for a custom
quote.

o  What if we want more than 3 performances?
You can purchase additional performance blocks or request an expanded license.
o How do we receive the script?

Digital purchases are delivered automatically by email after checkout.
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