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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights 

reserved. This play script (the “Work”) is protected by copyright laws and 

international copyright treaties. Purchase of this Work does not transfer ownership 

of copyright. The author/publisher retains all rights not expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 

(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work 

under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or 

distribute audio/video of performances (including online streaming 

and social media), providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for 

internal production use (e.g., cast, crew, director, stage manager). No copy may 

be sold, posted publicly, emailed beyond the production team, or uploaded to 

public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the 

authorized production (e.g., time, casting constraints, contextual references), 

provided that: 
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• The core storyline and message are not distorted in a way that harms 

the integrity of the Work; and 

• Any adapted version may not be published, licensed to others, or 

performed beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 

4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google 

Drive links, file-sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third 

party. 

• Use the Work (in whole or in part) to train AI systems, upload into 

public AI datasets, or publish substantial excerpts through automated 

tools in a way that enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by 

Cleveland O. McLeish. Used by permission of HCP Book Publishing.” Website 

credit (optional but encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report 

performance dates and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance 

constitutes infringement and immediately terminates this license. Upon 

termination, Licensee must cease all use and destroy/delete all copies not required 

to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, 

contact: HCP Book Publishing @ info@hcpbookpublishing.com or WhatsApp 

876-352-2650. 

 

mailto:info@hcpbookpublishing.com
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 LIGHTS UP 

 

Five characters lie unconscious on the stage. They are all dressed in 

black. 

 

 Michael is the first to jump to consciousness, startled.  

 

He looks around with a confused expression on his face. 

 

MICHAEL: Where am I? (Gets to his feet and walks around looking at the 

others lying onstage).  

 

 Michael begins to shake Kevin. 

 

MICHAEL: Hey! (Slaps him) Wake up! 

 

KEVIN: (jumps to consciousness) JAH! (Michael is startled….he steps back). 

 

The other characters begin to stir and sit up. They look just as confused 

as the others. 

 

KEVIN: (holds his head) I feel like I suffering from a serious hangover. (Rubs 

his head looking around at the others) But I don’t remember drinking no rum 

last night. Must be the weed.  

 

MICHAEL: And who are you? 

 

KEVIN: Nooo, you don’t ask Rasta who am I. Rasta should be the one to ask 

who are you? 

 

MICHAEL: I don’t know you. (looks at the others) I don’t know anyone 

here. Why am I waking up in a room with strangers?  

 

KEVIN: (sees that he is wearing black) Is where them clothes here come 

from. I man don’t wear straight black. I have a very bad feeling bout this. 
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JANE: Who are you people? 

 

MICHAEL: Why are you dressed like a terrorist? 

 

JANE: (pulls her hijab from over her mouth) I am Muslim, not a terrorist. 

 

KEVIN: Not much difference between the two, daughter. 

 

MARIA: What is this place? 

 

They walk about the room observing.  

 

KEVIN: Jah know! This must be a dream. A very strange dream. 

 

MICHAEL: Which one of us is dreaming? 

 

They look at each other equally confused. 

 

 Pause. No one has an answer. 

 

KEVIN: I don’t like this one bit. (starts searching his pockets and finds them 

empty) Where is the I weed? 

 

The others begin searching their pockets to find them also empty. 

 

MICHAEL: My wallet is missing. 

 

MARIE: No keys, no cell phone. Nothing. 

 

 Pause. 

 

MICHAEL: We’re being held hostage. 

 

KEVIN: Noooo, Sherlock. Keep that to yourself. Nobody can take Rasta 

hostage. Jah would never approve. 



 

 
7 

MICHAEL: You have a better explanation? 

 

 No response. 

 

They begin searching along the drapes UP, SL and SR. They find no 

opening or means of escape (though there should be an opening 

somewhere for characters to enter and exit from). 

 

MICHAEL: There is no door….no window. Who would build a room 

without doors and windows? 

 

KEVIN: Who would build a room without a bathroom? I don’t like how I 

stomach feel. 

 

MICHAEL: Why do you talk so weird? 

 

JANE: He is a Jamaican Rastafarian. They speak with their own dialect. In his 

case, he is using I where there should be me and you. 

 

MICHAEL: And that makes sense how? 

 

JANE: Rastafarian is a religion, just like mine.  

 

MARIA: You are a Muslim? 

 

JANE: Yes. 

 

MARIA: You were born a Muslim? 

 

JANE: I wish I was. I grew up in a Christian home but eventually I found the 

truth. 

 

MICHAEL: You talk as if there is an absolute truth. 

 

JANE: There is. 
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MICHAEL: That is what I would expect a Christian to say. The truth is what 

you are willing to believe.  

 

JANE: There is no God like Allah. That is absolute truth. (Starts to bow her 

forehead to the ground repeatedly humming an unknown language). 

 

MARIA: This place is really creeping me out. 

 

MICHAEL: It must be a dream. It’s the only thing that makes sense. 

 

JANE continues to bow and hum. 

 

KEVIN: I feel like I was sleeping for a month. 

 

MICHAEL: I think I heard a voice when I was waking up. 

 

MARIA: What did it say? 

 

MICHAEL: Something about it is appointed unto men to die once and after 

that some judgment or the other. 

 

MARIA: Sounds like a quote from the Bible. 

 

MICHAEL: The what? 

 

FAITH: Hebrews 9:27. 

 

MICHAEL: She speaks. 

 

MARIA: Why would we be hearing a voice quoting scriptures? 

 

FAITH: Because we are dead. 

 

 Pause. 
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Everyone is laughing except Faith. The laughter continues until BELLA 

enters. Maria is the first to see her and the first to stop laughing. 

 

 Maria just stares at her for a beat. 

 

BELLA: Maria - - is that really you? 

 

MARIA: (in tears) Yes, mom. 

 

BELLA: I didn’t expect to see you here so soon, but I’m grateful. I miss you 

so much. 

 

MARIA: Mom. 

 

BELLA: I wish I could stay and talk, but it’s not allowed in this room. 

 

 Bella walks away. 

 

MARIA: Where are you going, mom?  

 

BELLA: All your questions will be answered soon, Maria. 

 

MARIA: Things haven’t been the same since you left. Can I just hug you 

before you go?  

 

BELLA: We are not allowed to touch here either, but I hope we get to talk 

soon, Maria. I’m actually looking forward to it. See you soon. 

 

 Bella exits SR. 

 

MICHAEL: Who was that? 

 

MARIA: My mom. 

 

MICHAEL: I guess we know now who’s dreaming. 
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MARIA: My mom’s been dead for five years. 

 

 Pause. 

 

KEVIN: Why is the I seeing dead people? 

 

FAITH: Because we are also dead. 

 

KEVIN: I don’t remember being dead and I would want to think that I would 

remember dying. 

 

FAITH: You are not supposed to remember. Psalm 146:4 - When his breath 

leaves him, he returns to his earth; in that very day his thoughts, plans, and 

purposes perish. 

 

MICHAEL: Lady, you are creeping me out, okay. If I was dead, I wouldn’t 

be standing here now would I. There is no life after death. When you are dead, 

you are dead. 

 

FAITH: My name is Faith, not lady…and there is life after death, whether 

you want to believe or not. 

 

MICHAEL: Did I ask you for your name? 

 

MARIA: Will you stop being such a dupe. We are all strangers who woke up 

in an empty room. How about we try to figure this thing out together, and 

hopefully find a way out of here? 

 

KEVIN: Unity is strength is what I believe. 

 

MICHAEL: Can you please replace the I with a me? 

 

KEVIN: Unity is strength is what me believe. 

 

MICHAEL: Okay, that still sounds wrong. 
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 Pause. 

 

JANE: Can you feel that? 

 

MARIA: Feel what? 

 

JANE: The heat. It’s coming from over there (points to wall SL). 

 

 They walk over to SL. 

 

MARIA: Something is burning behind this wall. 

 

MICHAEL: This is going to sound weird, but it smells like human flesh 

burning. 

 

JANE: How would you know that smell? 

 

MICHAEL: I used to be a fireman before I became a lawyer. 

 

KEVIN: No wonder you talk so much. 

 

FAITH: You sound so proud. 

 

MICHAEL: I have reason to be. Everybody knows who I am. 

 

KEVIN: Except us. 

 

MICHAEL: I don’t know any of you, okay, but I can tell you that I have 

accomplished far more than you could ever dream in my life. I made more 

money than all five of us could spend in this lifetime. 

 

FAITH: Thing is, your money, status, education and accomplishments have 

no value here. 

 

MICHAEL: Listen, Fake… 



 

 
12 

FAITH: Faith. 

 

MICHAEL: Whatever. I don’t feel dead, okay. I feel normal, except I just 

can’t seem to remember the last few days of my life. 

 

JANE: Do you remember anything? 

 

MICHAEL: Yes, I remember buying a plane ticket to spend my vacation in 

Miami. I can’t even remember getting on the plane. 

 

MARIA: I am from Miami. 

 

KEVIN: Me live in Palm Beach.  

 

MICHAEL: Please go back to saying I, and aren’t you Jamaican? 

 

KEVIN: I travel hard, yeah! I is always about my master’s business. 

 

FAITH: I lived in Panama City. 

 

 Everybody turns to look at Faith. 

 

MARIA: Does the fact that you lived in the city of prostitution say something 

about you? 

 

MICHAEL: Of course it does. You have prostitute written all over your face. 

 

FAITH: You cannot judge someone by outward appearances. 

 

MICHAEL: Sure you can. (Points at Maria) Well respected, law abiding 

citizen (Points at Jane) Terrorist (Points at Kevin) Idiot. 

 

 Kevin grabs at Michael, but Faith holds him. 

 

FAITH: He is not worth it. 
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 Silence.  

 

Everyone looks to Jane who has a worried look on her face. 

 

MICHAEL: What about you, Terrorist? Where are you from? 

 

 No response. Jane sits…tears filling her eyes. 

 

MICHAEL: I guess that narrows it down. We are somewhere in Florida. 

Probably taken captive by some terrorist group. 

 

MARIA: There are no terrorist in Florida. 

 

MICHAEL: If there are Muslims in Florida, there are terrorist. 

 

MARIA: None of this is making any sense. Why are we here? (Screams 

offstage) Why are we here? 

 

 ENTER RAFIK from SR heading SL. He stops just outside the room. 

 

RAFIK: Jane. 

 

Jane looks up to see a familiar face. She runs up closer to him, but he 

stops her before she touches him. 

 

RAFIK: Don’t touch me. 

 

JANE: Why can’t I touch my own husband? 

 

RAFIK: You just can’t, okay. It’s not allowed here. 

 

JANE: I was promised that I would be reunited with you as a reward for my 

sacrifice.  

 

MICHAEL: Sacrifice? 
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Licensed Use (if purchased with performance rights or via subscription): The Licensee 

is granted a limited, non-exclusive, non-transferable license to produce this play under the 
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Purchase / Licensing Options 

 

Option 1 — Reading Script (Print on Amazon) 

 

Reading Script (Print Book – Amazon) 

 

✓ A print copy shipped by Amazon for reading and reference. 

✓ Print book ordered and shipped through Amazon. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

Performance, adaptation, reproduction, and distribution rights are not included with this 

option. 

 

Option 2 — Digital Script (Reading Only) 

 

Digital Script (PDF – Reading Only) 

 

✓ A digital copy delivered by email for reading and reference. 

✓ Delivered automatically by email after purchase. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 

 

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances) 

 

Digital Script + Standard Performance License (Up to 3 Live Performances) 

 

✓ Best for churches, schools, and theatre groups ready to produce the play. 

✓ PDF script delivered by email 

✓ Up to three (3) live performances for one organization 

✓ Permission to share rehearsal copies internally with cast/crew. 
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✓ Limited adaptation permission for your production (cuts/edits as needed). 

✓ Recording/streaming included. 

 

Option 4 — All-Access Subscription (Monthly / Yearly) 

 

✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple 

plays per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during active 

subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end upon 

cancellation. 

 

Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already 

purchased a reading script and now want to stage the play. 

✓ Up to three (3) live performances for one organization. 

✓ Internal rehearsal copy permission included. 

✓ Limited adaptation permission included. 

 

Proof of script ownership may be requested (Amazon order receipt or purchase 

confirmation). 

 

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing 

organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 

 

mailto:info@hcpbookpublishing.com
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o Can we edit the script for our context? 

 

Licensed productions may make reasonable cuts and minor adaptations for their specific 

production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 

 

 


