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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved. This play 

script (the “Work”) is protected by copyright laws and international copyright treaties. Purchase 

of this Work does not transfer ownership of copyright. The author/publisher retains all rights not 

expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

 

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 

(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work 

under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or distribute 

audio/video of performances (including online streaming and social media), 

providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for internal 

production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted publicly, 

emailed beyond the production team, or uploaded to public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the authorized production 

(e.g., time, casting constraints, contextual references), provided that: 

• The core storyline and message are not distorted in a way that harms the integrity 

of the Work; and 

• Any adapted version may not be published, licensed to others, or performed 

beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 

4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 
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• Post any portion of the Work online (including websites, Google Drive links, file-

sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third party. 

• Use the Work (in whole or in part) to train AI systems, upload into public AI 

datasets, or publish substantial excerpts through automated tools in a way that 

enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by Cleveland O. 

McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but 

encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report performance dates 

and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance constitutes 

infringement and immediately terminates this license. Upon termination, Licensee must cease all 

use and destroy/delete all copies not required to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP 

Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650. 

 

mailto:info@hcpbookpublishing.com
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SCENE I 
 

LIGHTS UP 

 

Bartimeus and Thomas stand at CS all dressed in long coats and detective hats 

and sunglasses as if they are undercover…but their hair is no longer black and 

Thomas only has one good foot. 

 

THOMAS: What time is it? 

 

BARTIMEUS: eh. 

 

 Thomas rolls his eyes. 

 

THOMAS: Time? 

 

BARTIMEUS: Mine…what mine? 

 

THOMAS (shouts): WHAT TIME IS IT? 

 

BARTIMEUS: Why do you always shout at me? 

 

THOMAS: HOW ELSE CAN YOU HEAR? 

 

BARTIMEUS: Nothing is wrong with my hearing, and please stop shouting. 

 

THOMAS: What time is it? 

 

BARTIMEUS: eh. 

 

 Thomas gives up. He grabs Bartimeus’ wrist and looks at the time. 

 

BARTIMEUS: Hey. 

 

 Bartimeus pulls his hand away. 

 

THOMAS: He’s one hour late. We should go, maybe something happened to him. They 

probably kidnapped him or something. 

 

BARTIMEUS: eh. 
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THOMAS: You know what, you should be home. 

 

BARTIMEUS: Dome, what dome? 

 

 Thomas gives up. 

 

 Enter cloaked figure. 

 

HEROD: Psst. 

 

 Thomas looks in the direction of the sound; he jumps back a bit when he sees 

 the cloaked figure. 

 

 Herod gestures with his finger for Thomas to come closer. 

 

 Thomas shakes his head no, visibly afraid. 

 

 Herod gestures again even more forcibly. 

 

 Thomas shakes his head no again. 

 

HEROD: It’s me, you dimwit. 

 

THOMAS: Me who…? 

 

 Herod pulls the hood from over his head. 

 

HEROD: Me. 

 

 He replaces the hood. 

 

THOMAS: I didn’t catch the face. Could you repeat…. 

 

HEROD: GET OVER HERE! 

 

 Bartimeus whips around to see Herod. He jumps back. Thomas goes over 

 to him and Bartimeus follows. 

 

BARTIMEUS: Who, who’s that? 
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THOMAS: Herod. 

 

BARTIMEUS: Nimrod. I thought he was dead! 

 

THOMAS: I said, HEROD…not Nimrod! 

 

HEROD: Shh! 

 

BARTIMEUS: There you go shouting again. 

 

 Thomas shakes his head. 

 

 They stand before the cloaked figure. 

 

 Herod pulls a file from under his cloak and hands it to Thomas, who passes it 

 On to Bartimeus, who digs in right away. 

 

HEROD: I still can’t believe he can see. 

 

THOMAS: Yeah, so…what’s this about Chief? (pats his bad leg) I can’t stand out here 

all day you know. 

 

HEROD: We are not as young as we used to be, huh. 

 

THOMAS: Well, they say you’re as old as you feel.  

 

HEROD: Indeed. Anyway, as you may have read…some very strange events have 

occurred here over the past few weeks and it is all linked to one Man. 

 

THOMAS: Jesus of Nazareth. 

 

HEROD: Yes. It is said that he has caused quite a stir among the people. It seems his 

influence may have a lasting effect on this world. I fear, we may never, ever be the way 

we used to be because of this man. 

 

THOMAS: Yes. He does have a way to cause…change. 

 

HEROD: Well, he’s dead. 

 

 Thomas is wide eyed. He hits Bartimeus who pulls his head out of the file. 
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BARTIMEUS: What? 

 

THOMAS: Jesus is dead. 

 

BARTIMEUS: Whose bed? 

 

THOMAS (shouts): HE’S DEAD! 

 

BARTIMEUS: Who? What…Dead? You just shouted. Dead, how? Who’s dead? 

 

HEROD: He was crucified? 

 

BARTIMEUS: Mummified? Someone was mummified…Here in Jerusalem….and here 

I thought this only happens in Egypt. 

 

 Bartimeus walks away shaking his head in disbelief. 

 

THOMAS: Go on, chief. You still haven’t told me why we’re here. 

 

HEROD: I’m getting to that. There was talk among his disciples that He was the Son of 

God…you know that, right? 

 

THOMAS: Yes. 

 

HEROD: Well, He is said to have said that he would die and rise again on the third day. 

 

THOMAS: He said that? 

 

HEROD: Actually, that’s what they said he said. 

 

THOMAS: Who said he said? 

 

HEROD: The people said the disciples said that he said that. 

 

 Thomas scratches his chin. 

 

THOMAS: Interesting. 
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HEROD: Your job is simple. It can only be one of two explanations. Either what they 

said He said is true…or the body was stolen to look like what they said he said was 

true… 

 

THOMAS: Uhmm. 

 

HEROD: This is a hush hush mission, so you have to play it cool and don’t 

worry…you’ll be well compensated for this job. 

 

THOMAS: I’m depending on that. 

 

HEROD: Find Jesus’ body and arrest the culprits who removed it from the grave. Avoid 

the media at all cost and tell no one about this. 

 

THOMAS: Hush hush. 

 

HEROD: Exactly. The rest is in that file. 

 

THOMAS: Ok….you can depend on us Chief. 

 

HEROD: I sure hope so. 

 

 Herod glances around and quickly exits. 

 

 Bartimeus reads something in the file and his mouth drops open. He runs over 

 to Thomas. 

 

BARTIMEUS: Thomas…it says here that Jesus is dead. 

 

 Thomas rolls his eyes. He grabs the file from Bartimeus and Exits. 

 

BARTIMEUS: He’s dead. I can’t believe it…He never seemed like the kind that 

could…die. Thomas…can you believe it? 

 

 He sees that Thomas is gone. He jots offstage behind him. 

 

LIGHTS OUT 
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SCENE 2 
 

LIGHTS UP 

 

 Thomas and Bartimeus are standing outside a door. 

 

BARTIMEUS: I think this is the place. 

 

THOMAS: YOU SURE? 

 

BARTIMEUS: Yeah. You just shouted. 

 

THOMAS: I guess we have to start somewhere. 

 

BARTIMEUS: Don’t look like a harlot’s house to me. 

 

THOMAS: HOW EXACTLY DOES A HARLOT’S HOUSE LOOK? 

 

BARTIMEUS: I Dunno. I imagine there would be lots of women outside here spinning 

around that light pole in skimpy clothes looking at us with cat-eyes…maybe a pimp 

would be over there under his shaggy coat choking on an Italian cigar and over… 

 

THOMAS: ALRIGHT. I GET YOUR POINT. 

 

BARTIMEUS: Shouting… 

 

THOMAS: LET’S JUST DO THIS. (sighs) God I’m too old for this job. 

 

 Thomas limps to the door and knocks. 

 

 Bartimeus also knocks. 

 

 Thomas knocks again. 

 

 Bartimeus knocks again. 

 

 This continues until someone answers the door. 

 

MARY: What…Are you guys trying out for the band or something? 
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THOMAS: No, we…we were just playing. Yeah, anyway…we’re with the HBI… 

 

 Mary puts out a hand. 

 

MARY: Say that again. 

 

THOMAS: Ok. No…we…we were just playing. Yeah, anyway…we’re with the HBI… 

 

 Mary puts out a hand again. 

 

MARY: The HBI. 

 

THOMAS: Yep. 

 

MARY: The Herod’s Bureau of Investigations? 

 

THOMAS: Uh, yep. That is correct. 

 

 Mary starts laughing hard….Thomas is a little embarrassed. She speaks only  

After she can stop laughing. 

 

MARY: Shouldn’t you guys be in an old age home or something, drinking tea and 

playing chess? 

 

THOMAS: Your sarcasm is a little bit insulting, ma’am. 

 

MARY: Well anyway, I don’t know what you two gentlemen want, but if you need me to 

help you with something…you’re gonna have to show me some ID. 

 

 Thomas and Bartimeus look at each other…then pull out two badges and hold  

 them out before Mary. She looks at them and starts laughing again. 

 

MARY: These badges expired thirty-two years ago. 

 

THOMAS: We’re still waiting for the renewal. 

 

MARY: Right. Anyway guys, thank you for dropping by. I really did enjoy this visit. 

 

 Mary closes the door. 
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 Thomas turns to Bartimeus. 

 

THOMAS: FROM HERE ON WE TELL NO ONE WE WORK FOR THE HBI…OK. 

 

BARTIMEUS: Why not? 

 

THOMAS: JUST DO AS I SAY, BARTY. 

 

 Thomas knocks again. 

 

 Mary opens the door. 

 

MARY: Yes. 

 

THOMAS: We have a few questions we would like to ask. 

 

 Mary shakes her head. 

 

MARY: Fine. But I’m only doing this because I respect elders. You know that? 

 

THOMAS: That’s fine for now. 

 

 Mary allows them to enter. 

 

MARY: Please have a seat. 

 

 Thomas sits. Bartimeus remains standing. 

 

MARY: Sir, you may have a seat. 

 

BARTIMEUS: Whatever for? 

 

MARY: Excuse me? 

 

BARTIMEUS: Why would I need a sheet? 

 

THOMAS: SEAT, Barty. 

 

BARTIMEUS: Ohhhh, yes, thank you, ma’am. 
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights 

reserved. This Work is protected by copyright. Purchase does not transfer ownership. 

 

Licensed Use (if purchased with performance rights or via subscription): The 

Licensee is granted a limited, non-exclusive, non-transferable license to produce this play 

under the selected license terms (including performance count and organization). Internal 

rehearsal copying is permitted for cast/crew only. Recording, livestreaming, broadcast, or 

public online distribution is allowed with proper notification. 

 

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP 

Book Publishing.” Visit www.christianplaywright.org to purchase full script 

with/without performance rights.  

 

Purchase / Licensing Options 

 

Option 1 — Reading Script (Print on Amazon) 

 

Reading Script (Print Book – Amazon) 

 

✓ A print copy shipped by Amazon for reading and reference. 

✓ Print book ordered and shipped through Amazon. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

Performance, adaptation, reproduction, and distribution rights are not included with this 

option. 

 

Option 2 — Digital Script (Reading Only) 

 

Digital Script (PDF – Reading Only) 

 

✓ A digital copy delivered by email for reading and reference. 

✓ Delivered automatically by email after purchase. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 

 

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances) 

 

Digital Script + Standard Performance License (Up to 3 Live Performances) 

 

✓ Best for churches, schools, and theatre groups ready to produce the play. 

✓ PDF script delivered by email 

✓ Up to three (3) live performances for one organization 

✓ Permission to share rehearsal copies internally with cast/crew. 

http://www.christianplaywright.org/
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✓ Limited adaptation permission for your production (cuts/edits as needed). 

✓ Recording/streaming included. 

 

Option 4 — All-Access Subscription (Monthly / Yearly) 

 

✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple 

plays per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during 

active subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end 

upon cancellation. 

 

Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you 

already purchased a reading script and now want to stage the play. 

✓ Up to three (3) live performances for one organization. 

✓ Internal rehearsal copy permission included. 

✓ Limited adaptation permission included. 

 

Proof of script ownership may be requested (Amazon order receipt or purchase 

confirmation). 

 

Need more than 3 performances, request a custom license @ 

info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing 

organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 

mailto:info@hcpbookpublishing.com
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o Can we edit the script for our context? 

 

Licensed productions may make reasonable cuts and minor adaptations for their specific 

production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom 

quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 

 


