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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved. This play 

script (the “Work”) is protected by copyright laws and international copyright treaties. Purchase 

of this Work does not transfer ownership of copyright. The author/publisher retains all rights not 

expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

 

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 

(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work 

under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or distribute 

audio/video of performances (including online streaming and social media), 

providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for internal 

production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted publicly, 

emailed beyond the production team, or uploaded to public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the authorized production 

(e.g., time, casting constraints, contextual references), provided that: 

• The core storyline and message are not distorted in a way that harms the integrity 

of the Work; and 

• Any adapted version may not be published, licensed to others, or performed 

beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 
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4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google Drive links, file-

sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third party. 

• Use the Work (in whole or in part) to train AI systems, upload into public AI 

datasets, or publish substantial excerpts through automated tools in a way that 

enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by Cleveland O. 

McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but 

encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report performance dates 

and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance constitutes 

infringement and immediately terminates this license. Upon termination, Licensee must cease all 

use and destroy/delete all copies not required to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP 

Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650. 

mailto:info@hcpbookpublishing.com
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SCENE 1 
LIGHTS UP 

Setting: Living/Dining Room 

Furniture suggests middle-income residence. There is a couch at center stage, a 

coffee table, an ottoman, and a few vases with flowers. There is an adjoining 

dining room with a floating table, counters, a refrigerator, dining table with 

chairs. 

The table is already set for dinner. 

Carmen walks out with bowls of food that she places on the table. She wipes her 

hand in her apron and continues to set the table for dinner. She pauses and looks 

at her watch. She sighs deeply. 

 Gene enters. 

GENE: Hey, neighbor. 

CARMEN: (startled) Gene, why can’t you knock like everybody else? 

GENE: Aw, don’t do that to your girl. You know we have an open door relationship. 

CARMEN: You’re going to give me a heart failure one of these days. 

GENE: Your heart is strong, mama. Anyway, my husband going be home any minute 

now, so are you finished? 

Carmen shakes her head. She goes for some containers of food that she hands to 

Gene. 

CARMEN: He’s going to find out one day that you can’t cook and you’ve been lying to 

him all these months. 

GENE: He won’t find out. I signed up for the cooking class. 

CARMEN: You did? 

GENE: Well, in my mind I did. But I will make it a reality soon. 



 

 

6 

CARMEN: You should have taken my advice and just told him the truth. 

GENE: You don’t know my husband. He likes good food. It’s not my fault he can’t tell 

the difference between take-out and a home-cooked meal. 

CARMEN: I just think the fact that you’re lying to him, it’s just not going to end well 

for you. 

Josef comes in from work carrying his briefcase.  

GENE: Okay, this is my cue to go. Hi Josef. 

 Josef looks at the containers in her hand. 

JOSEF: Your husband still doesn’t know you can’t cook? 

GENE: And I appreciate you not telling him. See ya! 

 Gene exits. 

Josef looks at the table and smiles. Carmen blinks her eyes at him and frowns. 

CARMEN: You’re late, again. 

JOSEF: Don’t start. 

CARMEN: Dinner has been ready for over two hours. 

JOSEF: You’re just setting the table. 

CARMEN: You’re just coming home. I thought work for you ended at five. 

JOSEF: It’s called overtime. 

CARMEN: Overtime? Since when do you do overtime? 

JOSEF: I actually came home in a very good mood. 

CARMEN: You came home to a wife who is not. Josef, I work just as hard as you and I 

have to come home and prepare your dinner. The least you can do is be here on time, so 

we can eat it before it gets cold. 
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JOSEF: You’re the one always complaining that I’m not pulling my weight around here 

with the bills. This is what I get for trying. 

CARMEN: I know you were not at the office. 

JOSEF: How would you know that? 

CARMEN: I called. 

JOSEF: Why would you do that? 

CARMEN: I’m your wife. I think I have a right to know where my husband is. 

JOSEF: You don’t trust me? 

CARMEN: This is not about trust. 

JOSEF: What is it about then? 

 Carmen sighs. 

CARMEN: You haven’t heard a word I have said, have you? 

 She proceeds to finish setting the table. Josef looks confused. 

JOSEF: What do you want from me? 

CARMEN: I just told you. 

JOSEF: I think I missed it, so tell me again. 

CARMEN: Where were you? You left the office three hours ago. 

JOSEF: I had a few things to do. 

CARMEN: And you didn’t think you should communicate this with your wife? 

JOSEF: I think my wife should learn to trust me. We’ve been married over 16 years. 

CARMEN: It’s 18 years actually. 
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JOSEF: Point is, I can run a few errands without having to give an account to my mother 

about it. 

CARMEN: I’m your wife, not your mother. 

JOSEF: Then act like my wife. 

CARMEN: You know what, this is giving me a headache. Are you ready to eat? 

JOSEF: You really think I would still want to eat after all that? 

CARMEN: Why not? 

 Josef shakes his head and exits almost bouncing Jennifer over as she enters. 

JENNIFER: Hi, Daddy --- 

 Josef is gone without a word. 

JENNIFER: Okay. Interesting. Mom, can I borrow your phone? 

CARMEN: Nope. 

JENNIFER: My screen just froze up again. I will just need it for a few minutes. 

CARMEN: You said that yesterday, and I didn’t have the use of my phone for three 

hours. 

JENNIFER: C’mon Mom. I have friends waiting for me. I am missing some very 

important information just standing here talking to you. 

CARMEN: I’m expecting a call, so my answer is still no. 

JENNIFER: Great. You wanted me to be more friendly and socialize, and now that I am, 

you’re shutting me down. 

 Jennifer drops on the couch. 

CARMEN: I need to talk to you anyway. 

JENNIFER: About what? 
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CARMEN: The time you’re coming home from church in the nights. 

JENNIFER: It never used to be a problem. 

CARMEN: That was when we traveled together. I don’t like the idea of you walking 

home alone. 

JENNIFER: So, you and dad can start coming again, so I don’t have to. 

 Pause. 

CARMEN: The church thing is kinda over-rated. 

JENNIFER: And you say this to me now after raising me in the church? 

CARMEN: I’m sorry, honey, but I think it works for you as a teen. It’s just not working 

for us now. 

JENNIFER: Let me see if I understand you, Mom. You guys argued less when you were 

going to church. You smiled more. You were a lot more generous and accommodating. 

You helped people. I don’t see how that is not your thing anymore. 

CARMEN: Do you want some dinner? 

JENNIFER: Yeah, I expected that. No, I’m not very hungry. 

CARMEN: How’s school? 

JENNIFER: Another six months and high school will be a thing of the past for me. I’m 

pretty excited that my life is moving so fast. Very soon I will be in college and away 

from --- 

 Pause. 

CARMEN: Go ahead and say it. I already know what you want to say. 

JENNIFER: I just don’t understand why you guys argue so much. 

CARMEN: You’re too young to understand. 

JENNIFER: Right. You would be surprised at just how much I understand. 
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CARMEN: Stop trying to counsel me, Jen. 

 Pause. 

JENNIFER: Okay. I’m stopping right now. 

 Jen turns and exits. 

CARMEN: (calling after her) Jen --- Jennifer --- 

 Jen is gone. 

Carmen rubs her forehead in frustration. She shares herself a plate of food and 

sits to eat alone. 

LIGHTS FADE 
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SCENE 2 
LIGHTS UP 

 Josef is fast asleep on the couch. 

Jennifer enters and goes to the fridge. She takes out an apple and heads back to 

her room. She stops when she sees someone on the couch. She stands over the 

couch and leans over it as she bites into the apple. 

Josef groans and turns. 

JENNIFER: So, Dad. 

JOSEF: Uhm. 

JENNIFER: Are you sleeping? 

JOSEF: Yeah. 

JENNIFER: Okay. Shouldn’t you be sleeping in your bed? 

JOSEF: I guess. 

JENNIFER: Any particular reason why you are sleeping on the couch? 

JOSEF: Nope. 

JENNIFER: Okay. It’s Saturday, do you have any plans? 

JOSEF: Nope. 

JENNIFER: Can I borrow your phone? 

JOSEF: Sure. (hands phone to Jennifer who quickly exits) 

 Pause. 

 Josef sits up. 

JOSEF: What just happened? 
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 Carmen enters. She is holding some paperwork/statements. 

CARMEN: Josef, I got the bank statements for this month, and I’m not sure what is 

going on. 

JOSEF: Good morning. 

CARMEN: I’m serious. 

JOSEF: So, you’re talking to me now? 

CARMEN: Just enough for you to tell me what’s going on. 

JOSEF: Are you accusing me of something? 

CARMEN: You tell me. 

JOSEF: I don’t think I like your tone. 

 Carmen sits. Calms herself before speaking again. 

CARMEN: I’m seeing some very large withdrawals from our joint account. Do you 

know anything about that? 

JOSEF: I took some money to take care of some business. 

CARMEN: What kind of business? 

JOSEF: Since when do I need to report to you what I do with my money? 

CARMEN: Well, this would be our money. 

JOSEF: Which is a combination of your money and my money. 

CARMEN: Mostly my money. 

JOSEF: You just couldn’t help yourself, could you? 

 Pause. 

CARMEN: I’m really trying not to get upset, so if you just talk to me and not try to take 

me in circles, I’m sure we’ll be fine. 
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights reserved. This 

Work is protected by copyright. Purchase does not transfer ownership. 

 

Licensed Use (if purchased with performance rights or via subscription): The Licensee is 

granted a limited, non-exclusive, non-transferable license to produce this play under the selected 

license terms (including performance count and organization). Internal rehearsal copying is 

permitted for cast/crew only. Recording, livestreaming, broadcast, or public online distribution is 

allowed with proper notification. 

 

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP Book 

Publishing.” Visit www.christianplaywright.org to purchase full script with/without 

performance rights.  

 

Purchase / Licensing Options 

 

Option 1 — Reading Script (Print on Amazon) 

 

Reading Script (Print Book – Amazon) 

 

✓ A print copy shipped by Amazon for reading and reference. 

✓ Print book ordered and shipped through Amazon. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

Performance, adaptation, reproduction, and distribution rights are not included with this option. 

 

Option 2 — Digital Script (Reading Only) 

 

Digital Script (PDF – Reading Only) 

 

✓ A digital copy delivered by email for reading and reference. 

✓ Delivered automatically by email after purchase. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 

 

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances) 

 

Digital Script + Standard Performance License (Up to 3 Live Performances) 

 

✓ Best for churches, schools, and theatre groups ready to produce the play. 

✓ PDF script delivered by email 

✓ Up to three (3) live performances for one organization 

✓ Permission to share rehearsal copies internally with cast/crew. 

http://www.christianplaywright.org/
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✓ Limited adaptation permission for your production (cuts/edits as needed). 

✓ Recording/streaming included. 

 

Option 4 — All-Access Subscription (Monthly / Yearly) 

 

✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple plays 

per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during active 

subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end upon 

cancellation. 

 

Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already 

purchased a reading script and now want to stage the play. 

✓ Up to three (3) live performances for one organization. 

✓ Internal rehearsal copy permission included. 

✓ Limited adaptation permission included. 

 

Proof of script ownership may be requested (Amazon order receipt or purchase confirmation). 

 

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 

 

o Can we edit the script for our context? 

mailto:info@hcpbookpublishing.com
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Licensed productions may make reasonable cuts and minor adaptations for their specific 

production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 

 


