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COPYRIGHT & LICENSE
(STANDARD PERFORMANCE LICENSE - UP TO 3 PERFORMANCES)

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights
reserved. This play script (the “Work™) is protected by copyright laws and
international copyright treaties. Purchase of this Work does not transfer ownership
of copyright. The author/publisher retains all rights not expressly granted below.

License Grant (Non-Exclusive; Non-Transferable)

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser
(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work
under the following terms:

1. Permitted Use

« Licensee may produce and present the Work in up to three (3) live
performances during the license term.

o Performances are authorized only for the purchasing entity [i.e.
Organization/Church/School/Individual].

« License term is 24 months from the date of purchase.

o Licensee 1s allowed to Record, film, livestream, broadcast, or
distribute audio/video of performances (including online streaming
and social media), providing the playwright/publisher is notified.

2. Rehearsal Copy Permission (Internal Use Only)

Licensee may reproduce and distribute copies of the Work only as needed for
internal production use (e.g., cast, crew, director, stage manager). No copy may
be sold, posted publicly, emailed beyond the production team, or uploaded to
public/shared repositories.

3. Adaptation Permission (Limited)

Licensee may make reasonable cuts or minor adaptations solely for the
authorized production (e.g., time, casting constraints, contextual references),
provided that:




o The core storyline and message are not distorted in a way that harms
the integrity of the Work; and

o Any adapted version may not be published, licensed to others, or
performed beyond the scope of this license; and

o All derivative rights remain the sole property of the author/publisher.

4. Prohibited Uses (Without Written Permission)
Unless separately licensed in writing by HCP Book Publishing, Licensee may not:

o Post any portion of the Work online (including websites, Google
Drive links, file-sharing platforms, or social media).

« Sell, sublicense, or distribute the script (or adapted script) to any third
party.

o Use the Work (in whole or in part) to train Al systems, upload into
public Al datasets, or publish substantial excerpts through automated
tools in a way that enables reconstruction of the script.

5. Author Credit (Required)

All programs, posters, and publicity must include the credit line: “Written by
Cleveland O. McLeish. Used by permission of HCP Book Publishing.” Website
credit (optional but encouraged): christianplaywright.org

6. Performance Reporting

Within ten (10) days after the final performance, Licensee agrees to report
performance dates and estimated attendance to info@hcpbookpublishing.com.

7. Breach & Termination

Any unauthorized reproduction, distribution, recording, posting, or performance
constitutes infringement and immediately terminates this license. Upon
termination, Licensee must cease all use and destroy/delete all copies not required
to be retained by law.

For additional performances, additional venues, or large-scale/ticketed events,
contact: HCP Book Publishing @ info@hcpbookpublishing.com or WhatsApp
876-352-2650.
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SCENE 1

LIGHTS UP

Jesus is standing between the two tables as Satan enters and approaches.
JESUS: Where are you coming from?
SATAN: Just taking a walk. As usual. Don’t you ever grow tired of these games?

JESUS: It’s not a game for me. The souls of these people mean something to me. It’s
why I died for them.

SATAN: A noble act...I must say, but with time, even the value of that sacrifice has lost
meaning to the common man.

JESUS: You would want to believe that.
Satan walks over to the Lord’s Table.

SATAN: I hate to be the bearer of bad news...okay, who am I kidding...I love to be the
bearer of bad news. This table is just not very appealing to your precious human beings.

Satan takes up the Bible.

SATAN: A Bible? I have put one of these in the back pockets of criminals. They quote
scripture before committing murder.

JESUS: Having a form of godliness but denying the power thereof.
Satan puts the Bible down and takes up the hymnal.
SATAN: Seriously, a hymnal? This is so primitive. I have given the people variety...too

much to choose from. Oh, and my personal favorite (puts the hymnal down and picks up
one gospel cd) Gospel music...like, so old school.




JESUS: Everything my children need is on this table.

SATAN: Yeah, but...they don’t know that, do they?
Pause.

SATAN: Why do you continue to pursue these people?

JESUS: Because I love them.

SATAN: But they don’t love you.

JESUS: Some of them do.

SATAN: Really...like Michael here?

JESUS: Yes.

SATAN: Allow me to demonstrate what Michael really loves.
Michael enters. He walks to the Lord’s table. Rubbing his chin, trying to make a
decision, he reaches for the Bible...just then his cell phone on the other table

starts to ring. He goes to answer it.

MICHAEL: (pressing the phone to his ears) Hi...no I wasn’t doing anything important.
What’s up?

Michael exits.

SATAN: He just brushed you off to talk to a female who is not even his wife. (Sarcastic)
I can definitely feel the love!

JESUS: There is no victory here for you, Satan.
SATAN: That’s just it, Jesus. Maybe you won the war...but I am winning the battles. As

long as people spend more time over on this table right here, there is no victory for you.
That’s just the way it is.




Satan goes over to the big table.
SATAN: | have everything that appeals to people right here. They have no reason to go
over to that bland table over there. They want excitement...a quick fix...temporary
pleasure...relief from stress and depression...I got a temporary fix right here that gives
just enough to have them coming back for more.
JESUS: They only need to be reminded.
SATAN: Yeah, well...you have your ways and I have mine.

Michael enters, still talking on his cell phone. He takes a seat on the couch.

MICHAEL: This evening is bad for me. How about tomorrow afternoon? (Listens) Ok
sweetness, I will see you then. (Michaels hangs up)

SATAN: (smiles) Time to play.

Satan exits.

Jesus looks at Michael with compassionate eyes. Michael is smiling at his phone.
JESUS: There hath no temptation taken you but such as is common to man: And God is
faithful, who will not suffer you to be tempted above that ye are able; but will with the
temptation also make a way to escape, that ye may be able to bear it. (Jesus remains for a
beat)

The smile fades from Michael’s face.

MICHAEL: I hope you know what you are doing, Michey boy.

Jesus exits.

Jennifer enters, just coming from work. She lays her briefcase down and removes
her coat.

JENNIFER: You didn’t call me today.




MICHAEL: Good evening, ma’am. How was your day?
JENNIFER: You should have called if you cared.

MICHAEL: I was busy.

JENNIFER: Doing what?

MICHAEL: I don’t want to do this right now. Okay?

JENNIFER: How many application letters did you send out today?
MICHAEL: How many properties did you sell today?

JENNIFER: This is not a game, Michael. You need to get a job. I can’t bear this weight
alone.

MICHAEL: You have said that every single day for the past three months. When I told
you I was going to quit my job, why didn’t you tell me then it was a bad idea?

JENNIFER: I didn’t think you were stupid enough to leave.
MICHAEL: What did you just call me?

JENNIFER: No one in their right mind would leave a secure job unless they found
another one.

MICHAEL: I wasn’t happy there.

JENNIFER: Are you happy now?

MICHAEL: Not with you breathing down my neck all the time.
Michael goes to the big table and pours himself a drink.

JENNIFER: Since when did you start drinking?




MICHAEL: Since I married you.
Pause.

JENNIFER: (grabs her stuff) I have some paper work to do.
Jennifer exits.
Michael takes another drink.

MICHAEL: (calls offstage) And I will be sleeping on the couch tonight....(sighs deeply,
allowing the alcohol to sink in)... Again!

LIGHTS OUT




SCENE 2

LIGHTS UP
Michael is at Center Stage with Judith.
Judith is examining a document she has in her hand.
JUDITH: This resume needs work before you send it out.
MICHAEL: Well, that’s why you are here.
Pause.
JUDITH: Are you sure you want to do this?
MICHAEL: How else am I going to get a job?
JUDITH: I wasn’t talking about that.
MICHAEL: What were you talking about?
JUDITH: You and me.
Pause.
Michael goes to the large table and takes a snack.
JUDITH: If you keep eating like that, you are going to put on weight.
MICHAEL: It’s comforting.
JUDITH: If it is comfort you need, all you have to do is come sit beside me.

Pause.
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MICHAEL: Does it bother you at all that [ am married?
JUDITH: (looks Michael square in the eyes) Not when I see something I want.
Pause.

JUDITH: Michael, I have had a crush on you since high school. You know that. This is a
dream come true for me.

MICHAEL: Yes, but we have traveled different roads.

JUDITH: And yet we keep on meeting. I think that’s a sign.

MICHAEL: I am not comfortable having this conversation here...in this house.
JUDITH: Then maybe we should take our conversation elsewhere.
MICHAEL: Do you have somewhere in mind?

JUDITH: I do, actually.

Michael again goes to the big table. He takes another snack, a drink, and
considers a cigar but decides against it.

Judith comes over and takes his glass. She pours herself a drink and comes very
close to Michael.

There is a knock at the door.
JUDITH: Your wife?
MICHAEL: My wife wouldn’t knock. Do me a favor and wait in the other room.
JUDITH: I hate being the one to hide.

Judith drinks from the glass and exits.
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Michael answers the door.
Bishop Thomas walks in.
BISHOP THOMAS: Brother Michael.
MICHAEL: Bishop.
Bishop Thomas walks over to the large table.
MICHAEL: You caught me at a bad time, Bishop.
BISHOP THOMAS: Oh, my apologies. What were you doing?
Pause. Michael can’t answer. Bishop glances at the large table.
BISHOP THOMAS: My, my. This table wasn’t so big the last time I visited you.
MICHAEL: It looks the same to me. Why are you here, sir?
BISHOP THOMAS: It’s just a routine check.
MICHAEL: Since when do you do routine checks?

BISHOP THOMAS: I go as the Lord bids me to go, brother...and, personally, I am just
concerned about one of the more gifted sheep in my flock.

Pause.
BISHOP THOMAS: You haven’t been to church in five weeks, Michael.
MICHAEL: I have just been busy.

BISHOP THOMAS: Yeah, I hear you. What I can’t figure out is, and maybe you can
explain this to me, how were you less busy when you were employed?

Pause.
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Bishop Thomas walks over to the Lord’s Table. He takes the Bible up and wipes
dust from it.

BISHOP THOMAS: Funny how nothing on that table over there is gathering dust.
MICHAEL: Are you here to judge me, sir?

BISHOP THOMAS: You remind me so much of when I was young. Vibrant, gifted,
fearless.

MICHAEL: Who are you talking about?

BISHOP THOMAS: It’s funny you should ask me that question.
Pause.

MICHAEL: I just need some time to figure out where I am going.

BISHOP THOMAS: Why would you need to figure that out? God already knows where
you are going.

MICHAEL: Yeah well, God seemed to have distanced himself from me.
BISHOP THOMAS: I think you have distanced yourself from Him.
MICHAEL: You don’t know what I am going through, Bishop.

BISHOP THOMAS: I know that your life will never get better until you start spending
more time at the Lord’s table. (Puts the Bible down)

MICHAEL: It just doesn’t appeal to me anymore.
BISHOP THOMAS: And the world does?

Pause.
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BISHOP THOMAS: What will it profit a man to gain the whole world...and lose his
soul?

Pause.
BISHOP THOMAS: Listen, God has not forsaken you.
MICHAEL: Are you sure about that?
BISHOP THOMAS: Sure enough to recommend you as our preacher for Easter Sunday.
MICHAEL: I don’t think I am ready for that.

BISHOP THOMAS: Then you better get busy getting ready, and since time is so short, |
will not take up anymore of it. How is Jen?

MICHAEL: I am not sure.
BISHOP THOMAS: I am praying for you guys. Have a good day, Michael.
Bishop Thomas pats Michael on the shoulder and exits.
Michael looks over at the Lord’s table.
Judith comes out and stands between him and the table.
JUDITH: I didn’t know you were still into this church thing.
MICHAEL: There is a lot you don’t know about me, Judith.
JUDITH: Then maybe we need to be spending more time together.
Pause.

JUDITH: I am going on a business trip Easter Weekend. I want you to come with me,
unless you would rather be at church preaching.
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Pause.
MICHAEL: I will think about it.
JUDITH: You do that, Michael. (Judith gathers some paperwork) 1 will revamp your
resume and send it to your email address later. I will let myself out. Looks like you have
some very big decisions to make. Let’s have lunch tomorrow.
MICHAEL: Okay, lunch sounds good.
JUDITH: I love you, Michael.
Pause.
MICHAEL: I know.

Judith exits.

LIGHTS OUT
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights reserved. This
Work is protected by copyright. Purchase does not transfer ownership.

Licensed Use (if purchased with performance rights or via subscription): The Licensee is
granted a limited, non-exclusive, non-transferable license to produce this play under the selected
license terms (including performance count and organization). Internal rehearsal copying is
permitted for cast/crew only. Recording, livestreaming, broadcast, or public online distribution is
allowed with proper notification.

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP Book
Publishing.” Visit www.christianplaywright.org to purchase full script with/without
performance rights.

Purchase / Licensing Options

Option 1 — Reading Script (Print on Amazon)

Reading Script (Print Book — Amazon)
v" A print copy shipped by Amazon for reading and reference.
v" Print book ordered and shipped through Amazon.
v' Ideal for personal reading, study, or review.
v No performance rights included.

Performance, adaptation, reproduction, and distribution rights are not included with this option.

Option 2 — Digital Script (Reading Only)

Digital Script (PDF — Reading Only)
v A digital copy delivered by email for reading and reference.
v Delivered automatically by email after purchase.
v" Ideal for personal reading, study, or review.
v No performance rights included.

No production, performance, adaptation, or distribution rights are included.

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances)

Digital Script + Standard Performance License (Up to 3 Live Performances)

v’ Best for churches, schools, and theatre groups ready to produce the play.
v" PDF script delivered by email

v Up to three (3) live performances for one organization

v Permission to share rehearsal copies internally with cast/crew.
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Limited adaptation permission for your production (cuts/edits as needed).
Recording/streaming included.
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Option 4 — All-Access Subscription (Monthly / Yearly)

v All-Access Subscription (Cancel Anytime). For organizations producing multiple plays
per year.

v" Access to the full script library while subscription is active.

v’ Performance, adaptation, and internal rehearsal distribution permitted during active
subscription.

v" Ongoing access to new releases added to the library.

Rights remain active only while the subscription is active, access and permissions end upon
cancellation.

Option 5 — Performance Rights Upgrade (Already Own the Script)

v’ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already
purchased a reading script and now want to stage the play.

Up to three (3) live performances for one organization.

Internal rehearsal copy permission included.

Limited adaptation permission included.
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Proof of script ownership may be requested (Amazon order receipt or purchase confirmation).

Need more than 3 performances, request a custom license (@ info@hcpbookpublishing.com

FAQ
Licensing FAQ
o Do reading scripts include performance rights?
No. Reading scripts (print or digital) are for reading and reference only.
o  What does “Up to 3 performances” mean?
You may stage the play up to three (3) times under one license for one producing organization.
o Can we make rehearsal copies for cast and crew?

Yes, licensed productions may share copies internally with cast/crew for rehearsal and
production use only.

o Can we edit the script for our context?
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Licensed productions may make reasonable cuts and minor adaptations for their specific
production. Publishing or distributing an adapted script is not permitted.

o Can we livestream or record the performance?
Yes, but please notify the publisher/playwright first.
o Can we perform the play at multiple venues or campuses?
Multiple venues/campuses may require an expanded license. Contact us for a custom quote.
o  What if we want more than 3 performances?
You can purchase additional performance blocks or request an expanded license.
o How do we receive the script?

Digital purchases are delivered automatically by email after checkout.
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