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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights 

reserved. This play script (the “Work”) is protected by copyright laws and 

international copyright treaties. Purchase of this Work does not transfer ownership 

of copyright. The author/publisher retains all rights not expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 

(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work 

under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or 

distribute audio/video of performances (including online streaming 

and social media), providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for 

internal production use (e.g., cast, crew, director, stage manager). No copy may 

be sold, posted publicly, emailed beyond the production team, or uploaded to 

public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the 

authorized production (e.g., time, casting constraints, contextual references), 

provided that: 
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• The core storyline and message are not distorted in a way that harms 

the integrity of the Work; and 

• Any adapted version may not be published, licensed to others, or 

performed beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 

4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google 

Drive links, file-sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third 

party. 

• Use the Work (in whole or in part) to train AI systems, upload into 

public AI datasets, or publish substantial excerpts through automated 

tools in a way that enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by 

Cleveland O. McLeish. Used by permission of HCP Book Publishing.” Website 

credit (optional but encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report 

performance dates and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance 

constitutes infringement and immediately terminates this license. Upon 

termination, Licensee must cease all use and destroy/delete all copies not required 

to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, 

contact: HCP Book Publishing @ info@hcpbookpublishing.com or WhatsApp 

876-352-2650. 
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SCENE 1 

 

 LIGHTS UP 

 

 In the waiting area of an Airport terminal. 

 

An elderly couple sits together with luggage at their feet. The husband, GREG, reads from 

the local newspaper. Her wife, SANDRA, fidgets on a cell phone. 

 

There is a homeless man, SAM, who is crouched in a corner. A child, TOMMY, sits alone 

close to the elderly couple. A woman, GRACE, adorned in purple is by herself on her iPad. 

 

A family of three walks in with their luggage and finds a seat. The husband, PHIL, allows 

his wife, AMANDA, to enter the row first followed by their teenage daughter, STACY.  

 

STACY: Why is it so cold? 

 

PHIL: The air condition is on. You know in this airport they assume everyone is a 

foreigner. 

 

AMANDA: Why would they assume everyone is a foreigner? 

 

 Phil shrugs. 

 

AMANDA: Hardly makes any sense. 

 

 They sit. Stacy gets on her iPhone. 

 

AMANDA: Can you please give that phone a break? 

 

STACY: It’s my link to the outside world. 

 

AMANDA: (to Phil) I told you not to buy her an iPhone. 
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PHIL: In this day and age, everybody has an iPhone. 

 

STACY: Exactly. 

 

AMANDA: I don’t. 

 

PHIL: Because you don’t want one. 

 

A hardnosed security office, JAY, walks in with his baton in hand. He heads for SAM. 

SAM gets up and quickly dashes offstage with JAY hot on his heels. 

 

GRACE: I need to get on my plane now. I can’t take all this drama. Better yet, I need 

to buy a plane. 

 

 Greg looks up from his newspaper at Sandra sitting beside him. 

 

GREG: Who are you? 

 

SANDRA: Your wife. 

 

GREG: I’m married? 

  

SANDRA: Yep. 

 

GREG: Cool. 

 

 Greg goes back to reading his paper. 

 

 Amanda looks across at Tommy. 

 

AMANDA: Why is that little boy here sitting alone? 

 

PHIL: Whoever he’s with probably went to the bathroom. 

 

AMANDA: They left him sitting there all by himself? Someone could kidnap him. 
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PHIL: Kidnapping is not a part of our culture. 

 

AMANDA: Well, I think parents need to be more responsible. 

 

GRACE: Does she ever stop talking? 

 

 Amanda whips around at Grace. 

 

AMANDA: Who are you? 

 

GRACE: Lady, I don’t see you. 

 

 Phil turns Amanda around and gestures for her to be calm and quiet. 

 

AMANDA: I hope we’re not on the same flight. 

 

GRACE: Even if we are, I’m sure we’re not in the same section. I fly first class. 

 

PHIL: (still trying to keep Amanda’s attention away from Grace) I wish you would try a little 

harder to be like your mother. It’s Easter. A time to be happy. 

 

AMANDA: Ok. You are right. I will not lose sight of what is important. Why is it so 

cold in here? 

 

STACY: Exactly. 

 

AMANDA: If I didn’t know any better, I would think it’s snowing outside. 

 

PHIL: Yeah right. Snow in Spring. The day that happens, Jesus must really be 

coming back soon. 

 

AMANDA: Anything is possible in this day and age. 

 

PHIL: Anything but snow in Spring. It never snows in the Spring time. 
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Greg looks up from his newspaper at Sandra sitting beside him. 

 

GREG: Who are you? 

 

SANDRA: Your wife. 

 

GREG: I’m married. 

 

SANDRA: Yep. 

 

GREG: Cool. 

 

 Greg goes back to reading his paper. 

 

 An Attendant walks out with a clipboard in her hand, chewing gum violently. 

 

ATTENDANT: Attention all passengers of Flight 555. We are experiencing a bit of 

delay and ask that you bear with us. 

 

GRACE: How long will this delay be? 

 

ATTENDANT: It’s possible that the flight will not leave before tomorrow morning. 

 

EVERYONE: What? 

 

ATTENDANT: Uhm…well, I would have suggested we all go home, but that may 

not be possible either. 

 

AMANDA: What are you saying? 

 

ATTENDANT: Well, strange enough…it’s kinda snowing. 

 

 Pause. 

 

PHIL: Snowing? 
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ATTENDANT: A huge snowstorm just came out of nowhere, so we are snowed in. 

 

PHIL: Lady, this is Spring. What are you talking about? 

 

 An air hostess, SHEILA, comes in covered in snow. 

 

SHEILA: What on earth is going on? Snow? In Spring? This is weird. 

 

PHIL: This is not real. 

 

 Stacy jumps with excitement. 

 

STACY: Can we go see? 

 

AMANDA: No. 

 

ATTENDANT: I think it’s best we all just stay right here until this strange 

phenomenon blows over. 

 

 A loud whooshing sound fills the room. Some cower in fear. 

 

AMANDA: That’s probably a good idea. 

 

 There’s a loud crashing sound. 

 

GREG: What was that? 

 

SANDRA: I think it’s a snow storm. 

 

 Pause. 

 

GREG: When did we leave the airport? I don’t remember getting on a plane. 

 

SANDRA: Do you remember what you did last night? 
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GREG: Of course I do. We…. I….strange. I just drew a blank. 

 

 Sandra shakes her head. 

 

 Amanda turns to Phil. 

 

AMANDA: I guess we should be looking to see Jesus make His appearance 

sometime soon. 

 

 Pause on Phil’s expression. 

 

 LIGHTS FADE 
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SCENE 2 

 

 LIGHTS UP 

 

 In the waiting area of the Airport terminal. 

 

AMANDA: (looks over at Tommy) Sooo, you still think his parents went to the 

bathroom? 

 

PHIL: They would be very sick to be gone this long. 

 

AMANDA: I’m going over there to talk to him. 

 

 Amanda tries to get up but Phil holds on to her arm. 

 

PHIL: I think we should mind our own business. 

 

AMANDA: He probably needs help. 

  

 Amanda frees her arms and goes over to sit beside Tommy. 

 

STACY: You know better Dad. When Mom decides to do something, there’s no 

stopping her. 

 

AMANDA: Hey. 

 

 Tommy looks up at her and then looks away. 

 

AMANDA: What’s your name? 

 

TOMMY: Tommy. 

 

AMANDA: Hi Tommy. I am Amanda. 
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 No response. 

 

AMANDA: Are you here with someone? 

 

TOMMY: I’m waiting for someone. 

 

AMANDA: I don’t think anyone is coming here soon. 

 

TOMMY: I am patient. 

 

AMANDA: Ok. Well, if you need anything I’m just over there. 

 

 Pause. No response. 

 

AMANDA: Alright. Nice talking to you. 

 

TOMMY: Goodbye. 

 

 Amanda goes back to her seat. 

 

AMANDA: He’s a bundle of joy. 

 

PHIL: Is he lost? 

 

AMANDA: I don’t know. I don’t see any luggage or anything, but there must be a 

reason why he’s here. 

 

PHIL: Looks like we will be spending Easter here. 

 

SHEILA: Did someone say Easter? 

 

 Phil is not sure if he should respond. 

 

SHEILA: In your choice of words, I sure hope you are referring to the Easter bunny 

and not some religious rubbish about some Jewish Rabbi dying on a cross.  
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PHIL: I guess you don’t go to church. 

 

SHEILA: For what purpose? So someone can exploit my meager salary? 

 

AMANDA: I think church is much more than that. 

 

GRACE: Hello! Other people who would prefer not hear about church are sitting 

here. 

 

PHIL: Listen. We’re all stuck here. Best we make use of the time we have together, 

considering we will never exactly see each other again. 

 

GRACE: I would rather this storm just pass so I can be on my way. I don’t mix with 

the lower class. 

 

AMANDA: How are you still alive with a mouth like that? 

 

 Grace stands up. 

 

GRACE: What’s wrong with my mouth? 

 

 Amanda stands to challenge her. 

 

AMANDA: It’s filthy, that’s what.  

 

 Jay barges in. 

 

JAY: There will be no fighting in this airport on my watch. 

 

PHIL: No one here is fighting, Officer. We’re just cold and a little bit frustrated. 

 

JAY: I have eyes everywhere…so keep the peace. 

 

 Jay exits. 
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 Sam peers in. Satisfied that Jay is gone, he walks in. 

 

SAM: Anybody have some spare change to give. I would love to get me a nice hot 

French vanilla from the vending machine. 

 

 Grace turns her face away in disgust. 

 

 Amanda fishes for some coins from her bag. 

 

PHIL: Don’t give this man any money. 

 

AMANDA: He looks like he needs it. 

 

PHIL: He’s going to use your money and buy drugs. 

 

SAM: You do realize I can hear you right. 

 

PHIL: So are you on drugs? 

 

SAM: No. And I don’t drink and smoke either. I am a Christian just like you. 

 

GRACE: A Christian on the road begging? 

 

SHEILA: Bah! 

 

SAM: I don’t have much, but I am happy. 

 

GRACE: How can you find happiness in your pitiful state? 

 

SANDRA: Leave him alone. I can relate to what he is saying. I learnt a long time ago 

that life is much more than just acquiring stuff. 

 

GRACE: None of you know the value of life. We’re here to make money. Lots of 

money. It’s the only way to be happy. 
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SAM: You don’t seem happy. 

 

GRACE: Don’t be fooled by my expression. I am very much happy, just very much 

annoyed right now. 

 

SAM: And alone. 

 

GRACE: Excuse me. 

 

SAM: You are a lonely woman. 

 

 Pause. 

 

 Jay barges in. Sam sees him just in time. Jay chases him through the exit. 

 

STACY: I knew trying to travel on the eve of Easter would have been a bad idea. 

 

AMANDA: We planned this trip all year. 

 

PHIL: We just had to wait to accumulate enough money to buy the tickets. 

 

GRACE: There goes my point. I bet the both of you are working and can’t make 

ends meet. 

 

PHIL: I lost my job six months ago. 

 

SANDRA: Ouch. That’s terrible. 

 

PHIL: Yep. It has been rough. 

 

GRACE: I bet it put a strain on your marriage that your wife or girlfriend has to foot 

all the bills. 

 

PHIL: She’s my wife and we are doing ok. 
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GRACE: She wants you to believe that. 

 

PHIL: We’re ok, right honey. 

 

AMANDA: We can talk about this when we get home. 

 

 Pause. 

 

PHIL: So, we need to talk about this?  

 

AMANDA: Maybe. 

 

PHIL: You said you were fine paying all the bills and stuff until I can find a job. 

 

AMANDA: I didn’t think it would take so long. You haven’t even sent out an 

application in two months. 

 

PHIL: You have been carrying this for two months? 

 

AMANDA: I’m just saying that I need some help, and you would rather be home 

watching television than out there looking for work. 

 

PHIL: I don’t believe this. 

 

AMANDA: Sooo, let’s talk about this at home. 

 

PHIL: You have said enough. I need to use the bathroom. 

 

 Phil exits. 

 

 Grace is laughing. 

 

 Amanda jumps at her. Stacy and Sheila grab her and pulls her away from Grace. 

 

Greg looks up from his newspaper at Sandra sitting beside him. 



 

 
17 

GREG: Who are you? 

 

SANDRA: Your wife. 

 

GREG: I’m married. 

 

SANDRA: Yep. 

 

GREG: You’d think I’d remember something like that. 

 

 Greg goes back to reading his paper. 

  

LIGHTS FADE 
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✓ A digital copy delivered by email for reading and reference. 
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✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 
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✓ Limited adaptation permission for your production (cuts/edits as needed). 

✓ Recording/streaming included. 
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✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple plays 

per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during active 

subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end upon 
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Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already 
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✓ Internal rehearsal copy permission included. 
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Proof of script ownership may be requested (Amazon order receipt or purchase confirmation). 

 

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 
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Licensed productions may make reasonable cuts and minor adaptations for their specific 

production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 

 


