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COPYRIGHT & LICENSE
(STANDARD PERFORMANCE LICENSE - UP TO 3 PERFORMANCES)

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved. This play
script (the “Work™) is protected by copyright laws and international copyright treaties. Purchase
of this Work does not transfer ownership of copyright. The author/publisher retains all rights not
expressly granted below.

License Grant (Non-Exclusive; Non-Transferable)

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser
(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work
under the following terms:

1. Permitted Use

e Licensee may produce and present the Work in up to three (3) live
performances during the license term.

e Performances are authorized only for the purchasing entity [i.e.
Organization/Church/School/Individual].

e License term is 24 months from the date of purchase.

o Licensee is allowed to Record, film, livestream, broadcast, or distribute
audio/video of performances (including online streaming and social media),
providing the playwright/publisher is notified.

2. Rehearsal Copy Permission (Internal Use Only)
Licensee may reproduce and distribute copies of the Work only as needed for internal
production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted publicly,
emailed beyond the production team, or uploaded to public/shared repositories.

3. Adaptation Permission (Limited)

Licensee may make reasonable cuts or minor adaptations solely for the authorized production
(e.g., time, casting constraints, contextual references), provided that:

o The core storyline and message are not distorted in a way that harms the integrity
of the Work; and

e Any adapted version may not be published, licensed to others, or performed
beyond the scope of this license; and

o All derivative rights remain the sole property of the author/publisher.

4. Prohibited Uses (Without Written Permission)
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Unless separately licensed in writing by HCP Book Publishing, Licensee may not:

o Post any portion of the Work online (including websites, Google Drive links, file-
sharing platforms, or social media).

o Sell, sublicense, or distribute the script (or adapted script) to any third party.

e Use the Work (in whole or in part) to train Al systems, upload into public Al
datasets, or publish substantial excerpts through automated tools in a way that
enables reconstruction of the script.

5. Author Credit (Required)
All programs, posters, and publicity must include the credit line: “Written by Cleveland O.
McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but
encouraged): christianplaywright.org

6. Performance Reporting

Within ten (10) days after the final performance, Licensee agrees to report performance dates
and estimated attendance to info@hcpbookpublishing.com.

7. Breach & Termination
Any unauthorized reproduction, distribution, recording, posting, or performance constitutes
infringement and immediately terminates this license. Upon termination, Licensee must cease all

use and destroy/delete all copies not required to be retained by law.

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP
Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650.
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Scene 1

LIGHTS UP SL
Laura is on her phone walking across the stage.
Taj appears before Laura and blocks her path.

She stops when she sees him. He pushes back his shirt to reveal
a weapon in his waist.

She removes the phone from her ears and turns the other way,
but Kevin appears. She stops and turns downstage, but Shane
appears DS and Antwone also appears.
They surround Laura threateningly.

TAJ: What have we here?

KEVIN: A sweet prize if you ask me.

ANTWONE: This is her, right?

SHANE: Yep. Take her.

LIGHTS OUT SL




Scene 2

LIGHTS UP SL
Laura struggles as she is tied to a chair.
LAURA: What do you want from me?
TAJ: Patience, little flower. You will know in time.
SHANE: | think | heard a car pull up.
ATHWONE: About time.
A beat.
Derrick enters.
DERRICK: You boys finally did something right.
LAURA: Who are you?
Derrick looks at Laura for only a second.
DERRICK: Aren’t you afraid?
LAURA: I'm used to people like you.
DERRICK: Somebody please silence this woman.
Shane tears a piece of cloth and ties her mouth.

DERRICK: Space.




Everyone heads for the exit. Derrick holds on to Antwone.
DERRICK: Not you.
ANTWONE: C'mon, boss.
DERRICK: You’re on watch. No arguments.
ANTWONE: This ain't fair.
DERRICK: The world ain’t fair, son.
Derrick leaves.
Antwone is stuck on watch duty.
LIGHTS FADE SL
LIGHTS UP SR
Laura’s family is frantic.
Mrs. Anderson has her cell phone to her ears waiting.
She pulls it away and presses it hard.
MR. ANDERSON: Any luck?
MRS. ANDERSON: She’s still not answering her phone.
MR. ANDERSON: Have you called Trish?

MRS. ANDERSON: Yeah, and Monique, and Kelly... | practically called
everyone.




MR. ANDERSON: This is not at all like Laura. She would have called
by now.

MRS. ANDERSON: Something has happened. | know it. | just know it.
We have to call the police.

MR. ANDERSON: We cannot file a missing person report till after 48
hours.

MRS. ANDERSON: Are we just gonna sit here and wait 48 hours? Do
you know how much can happen in 48 hours?

MR. ANDERSON: What do you want me to do?

MRS. ANDERSON: You have the mayor’'s cell phone number in your
wallet and you are asking me what | want you to do. You know what....

Mrs. Anderson exits.
Mr. Anderson sighs and takes out his cell phone.

LIGHTS OUT SR




Scene 3

LIGHTS UP SL
Antwone is sitting quite agitated.

Laura tries to speak but it comes out indecipherably. She
continues making sounds and annoying Antwone even more.

ANTWONE: Lady, can’t you shut up?
She makes even more noise.
In frustration he grabs the gag off.
ANTWONE: What?
LAURA: Why are you doing this?
ANTWONE: A man’s gotta do what a man’s gotta do.

LAURA: Oh, so you think doing this makes you a man? Have you got it
twisted? This doesn’t make you a man. This makes you a coward.

ANTWONE: Whatever.

Pause.

Laura thinks for just a moment and just starts to shake her head.
LAURA: When did we get here?

ANTWONE: Whatcha talking about, lady?




LAURA: We blacks used to fight together not against each other.
ANTWONE: What are you? Some kinda Historian?

LAURA: I'm a teacher...but more than that, I'm an activist.
ANTWONE: Oh great. I'm stuck here with a talker.

LAURA: You can gag me if you want.

ANTWONE: No...| think I'd rather hear what you are saying. It's less
annoying.

LAURA: Let me tell you about real men.
LIGHTS UP SR

A black man is walking with some real heavy bags on his
shoulders.

A slave master stands over him with a whip.
LAURA: Real men persevered through hardships. They survived
physical and verbal abuse as they patiently waited for their change to
come. They fought long and hard so people like you and me could
have our freedom. Many gave their lives for our freedom.

The man onstage is whipped.

LAURA: You want to talk about real men. Real men stood up for what
is right in the face of adversity...they stood up for freedom.

Some other slaves appear and grab the slave master...but more
slave masters have come onboard to suppress the slaves.
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LIGHTS OUT SR

LAURA: Real men would rather endure hardship than turn to a life of
wrong.

ANTWONE: What do you know about life? My parents took me when |
was two months old, placed me in a bag and dumped me like some
trash. | grew up in the inner city. You were born with a gold spoon in
your month.

LAURA: Are you kidding me?

ANTWONE: Am | lying?

LAURA: My great great grandfather worked in a cotton field. Do you
know what that is like?

LIGHTS UP SR
Slaves are moving through the cotton field in chains.

LAURA: Seven days a week they toiled in the starching sun. No break.
No rest. No food. Nothing to drink.

ANTWONE: What does any of that have to do with me?

LAURA: Real men work for what they want. You want to have an easy
life. Take from those who worked hard for what they have.

LIGHTS OUT SR

ANTWONE: You think it's easy to do that. We lay our lives on the line
everyday just to survive.

LAURA: You don’t know what it means to lay your life down everyday.
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights reserved.
This Work is protected by copyright. Purchase does not transfer ownership.

Licensed Use (if purchased with performance rights or via subscription): The Licensee
is granted a limited, non-exclusive, non-transferable license to produce this play under the
selected license terms (including performance count and organization). Internal rehearsal
copying is permitted for cast/crew only. Recording, livestreaming, broadcast, or public
online distribution is allowed with proper notification.

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP Book
Publishing.” Visit www.christianplaywright.org to purchase full script with/without
performance rights.

Purchase / Licensing Options

Option 1 — Reading Script (Print on Amazon)

Reading Script (Print Book — Amazon)

v A print copy shipped by Amazon for reading and reference.
v" Print book ordered and shipped through Amazon.

v" Ideal for personal reading, study, or review.

v No performance rights included.

Performance, adaptation, reproduction, and distribution rights are not included with this
option.

Option 2 — Digital Script (Reading Only)

Digital Script (PDF — Reading Only)
v A digital copy delivered by email for reading and reference.
v Delivered automatically by email after purchase.
v" Ideal for personal reading, study, or review.
v No performance rights included.

No production, performance, adaptation, or distribution rights are included.

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances)

Digital Script + Standard Performance License (Up to 3 Live Performances)

v’ Best for churches, schools, and theatre groups ready to produce the play.
v" PDF script delivered by email

v Up to three (3) live performances for one organization

v Permission to share rehearsal copies internally with cast/crew.
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Limited adaptation permission for your production (cuts/edits as needed).
Recording/streaming included.

AN

Option 4 — All-Access Subscription (Monthly / Yearly)

v All-Access Subscription (Cancel Anytime). For organizations producing multiple
plays per year.

v" Access to the full script library while subscription is active.

v’ Performance, adaptation, and internal rehearsal distribution permitted during active
subscription.

v" Ongoing access to new releases added to the library.

Rights remain active only while the subscription is active; access and permissions end upon
cancellation.

Option 5 — Performance Rights Upgrade (Already Own the Script)

v’ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already
purchased a reading script and now want to stage the play.

Up to three (3) live performances for one organization.

Internal rehearsal copy permission included.

Limited adaptation permission included.

AN

Proof of script ownership may be requested (Amazon order receipt or purchase
confirmation,).

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com

FAQ
Licensing FAQ
o Do reading scripts include performance rights?
No. Reading scripts (print or digital) are for reading and reference only.
o  What does “Up to 3 performances” mean?

You may stage the play up to three (3) times under one license for one producing
organization.

o Can we make rehearsal copies for cast and crew?

Yes, licensed productions may share copies internally with cast/crew for rehearsal and
production use only.
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o Can we edit the script for our context?

Licensed productions may make reasonable cuts and minor adaptations for their specific
production. Publishing or distributing an adapted script is not permitted.

o Can we livestream or record the performance?
Yes, but please notify the publisher/playwright first.
o Can we perform the play at multiple venues or campuses?
Multiple venues/campuses may require an expanded license. Contact us for a custom quote.
o  What if we want more than 3 performances?
You can purchase additional performance blocks or request an expanded license.
o How do we receive the script?

Digital purchases are delivered automatically by email after checkout.
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