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Scene 1

Setting: Living Room

VOICE: What is truth? That is a question with many answers. It is an
undeniable fact that all fairy tales have happy endings, but when measured
against real life, we see a different truth. A real Truth. That life’s stories have
tragic endings. For once conceived, man lives to die, and others are left with
the pain of his passing on. That is the true cycle of our present existence.

LIGHTS UP TO DIM

[A doorbell sounds once. A male enters the living room to greet a
female who has let herself in. They mime having a heated argument for
a while. The male takes her hand, and she withdraws it.]

VOICE: Truth is as solid as the existence of the sovereign God. No man can
bend it, distort it, twist it, conceal it or ignore it without paying the ultimate
price. Thus, our story begins and ends with death, because death is the
ultimate price of sin.

[The scene builds in intensity. The male tries to hold the woman, but she
struggles with him. He wrestles her to the ground and holds her there,
struggling, trying to free her throat from his grip.

Another male enters, not expecting such a scene. The other rises to meet
him. They argue intensely gesturing towards the body lying on the floor.
They realize that the body doesn’t move.

The male who strangled the woman starts to fidget nervously as...]

LIGHTS FADE




Scene 2

Setting: Living Room

LIGHTS UP

[Pauline walks to the window and looks out. Her face brightens up a

bit. She steps back from the window and waits. Charles enters and is

greeted with a hug. But to Pauline, something feels awkward about the
moment]

She pulls away from him and examines his facial expression]
PAULINE: I thought you’d be happy to see me, after all these months.
CHARLES: [ am.

PAULINE: So, what’s wrong?

CHARLES: Nothing.

PAULINE: You’re sweating, Charles. I know you.

CHARLES: I’'m not at liberty to discuss my troubles with you. No offense.

[Pauline considers this, and then decides to let it go].

PAULINE: Want something to drink?

CHARLES: Yeah. Sure.

[Pauline exits. Charles walks to the window and stares out nervously.
He backs away and checks a few more times before Pauline returns with




two glasses of lemonade on ice.
She hands one to Charles and sits him down].
CHARLES: How’s everyone?

PAULINE: Jack is at work as usual and John, well he said he’d be back
before nightfall.

CHARLES: Has he landed a job yet?

PAULINE: Nope. Don’t know if he’s overqualified or just plain lazy. He
hardly talks to me about his personal life anyway, so I’'m guessing here.

CHARLES: I think he got that from his father.
PAULINE /[smiling]: He sure did.
[pause]
CHARLES: I’'m happy how things worked out...between you and Jack that is.
PAULINE: It was a long time ago, Charles. We’re past that.
CHARLES: The past has a way of catching up sometimes.
PAULINE: I’'m not worried and you shouldn’t be either.
[They stare at each other in the silence for a moment].
PAULINE: You look good.
CHARLES: You too.

PAULINE: Where have you been...all this time?




CHARLES: I went to the country for a while. I thought the cool air would do
me good.

PAULINE: It did.
CHARLES: Well, all things considered, I’ll take that as a compliment.
PAULINE: What’s on your mind, Charles? Really?

[Silence]
PAULINE: Please...
CHARLES: I don’t know much about death, Pauline. I have no idea what it
feels like or how it’s supposed to look or what signs to look for that tell me it’s
coming..

PAULINE: None of us do.

CHARLES: Death is certain and unpredictable at the same time. It just seems
to sneak up on you at the most inopportune time.

PAULINE: What are you trying to say?

CHARLES: I cannot die carrying this secret inside.
PAULINE: Oh, no. Don’t even go there.

CHARLES: John has to know. He has to know the truth.

PAULINE: We’ve been through this before. Many times. Why do you always
bring it up again?

CHARLES: Because it’s killing me.




PAULINE: You should kill it.

CHARLES: Twenty years I’ve carried this burden, Pauline. I want to be free
from it.

PAULINE: You can’t.

CHARLES: I have to. I know John and we’ve kept him in bondage long
enough. He needs the truth.

PAULINE: Not now.

CHARLES: The truth will set him free.

PAULINE: Charles, think about what you’re saying.
CHARLES: I have. Every day for twenty years.
PAULINE: Haven’t we been through enough?

CHARLES: I’'m not ungrateful, Pauline. I mean, it’s good that you and Jack
have come to some understanding about the whole thing...

PAULINE: Yes, we have and we have put it behind us.

CHARLES: I’'m not convinced you have. Something like this, it just never
goes away.

PAULINE: It has, for us.
CHARLES: Then why is Jack hardly home?
PAULINE: He works hard to provide for us. You know that.

CHARLES: Work is just an excuse. He wants to be away. Every time he




looks at John, he sees and remembers, and it hurts him.
PAULINE: No, Charles...we got past that a long time ago.

[They stare at each other. A tense moment that is broken when
John enters. John'’s face lights up when he sees Charles].

JOHN: Hey.

[Charles stands to greet him]
CHARLES: Hey yourself.

[They clap hands together and wrestle a bit]
JOHN: Ha. I’'m still stronger than you.
CHARLES: You sure are. So, what’s going on?
JOHN: The usual.

CHARLES: Any plans for tonight?
JOHN: Not really.

[Pauline stands to address John]
PAULINE: The church is planning to do some hospital visits all of this week.
JOHN: Good for them.

PAULINE: They wanted you to...

JOHN: No way. You know how I feel about hospitals.
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CHARLES /butting in]: There’s a new movie opening tonight.
JOHN: What time you coming to pick me up?
CHARLES: Say around 7:00.
JOHN: I’ll be ready.
CHARLES: You can bring a friend along...if you want.
JOHN: No...I would prefer it be just us guys.
CHARLES: No problem. Seven then.
[John gives Charles the thumbs up and exits.

Charles watches him go. He then turns his attention to Pauline, whose

smile has faded.]
PAULINE: Why’d you do that?

CHARLES: He’s young, Pauline. He has his whole life ahead of him.
There’ll be time enough for church stuff.

PAULINE: Is that what it is now, ‘Stuff?’

CHARLES: You know how easy it is to get burnt out. A young man has to
have balance, or he’ll run himself to a wreck.

PAULINE: He’s already a wreck.
CHARLES: Well, I beg to differ. Anyway...I need the chance to talk to him.

PAULINE: Fine.
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[Pauline holds his arm as he turns to leave. He meets her eyes]
PAULINE: Bury the past, Charles. We’re far better off without it.

[The sound of sirens starts to echo in the distance. Cold sweat wash
over Charles forehead. He starts to fidget and stammer when he speaks.

CHARLES: I have to go.

PAULINE: Are you in some sort of trouble, Charles?

[Charles meets her eyes in silence. He turns and exits quickly without
another word. Pauline is puzzled.

The sirens grow louder and louder as..]

LIGHTS FADE
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v A print copy shipped by Amazon for reading and reference.
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v No performance rights included.

Performance, adaptation, reproduction, and distribution rights are not included with this
option.

Option 2 — Digital Script (Reading Only)
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v No performance rights included.

No production, performance, adaptation, or distribution rights are included.
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Limited adaptation permission for your production (cuts/edits as needed).
Recording/streaming included.
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Option 4 — All-Access Subscription (Monthly / Yearly)

v All-Access Subscription (Cancel Anytime). For organizations producing multiple
plays per year.

v" Access to the full script library while subscription is active.

v’ Performance, adaptation, and internal rehearsal distribution permitted during active
subscription.

v" Ongoing access to new releases added to the library.
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Proof of script ownership may be requested (Amazon order receipt or purchase
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Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com

FAQ
Licensing FAQ
o Do reading scripts include performance rights?
No. Reading scripts (print or digital) are for reading and reference only.
o  What does “Up to 3 performances” mean?

You may stage the play up to three (3) times under one license for one producing
organization.

o Can we make rehearsal copies for cast and crew?

Yes, licensed productions may share copies internally with cast/crew for rehearsal and
production use only.
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o Can we edit the script for our context?

Licensed productions may make reasonable cuts and minor adaptations for their specific
production. Publishing or distributing an adapted script is not permitted.

o Can we livestream or record the performance?
Yes, but please notify the publisher/playwright first.
o Can we perform the play at multiple venues or campuses?
Multiple venues/campuses may require an expanded license. Contact us for a custom quote.
o  What if we want more than 3 performances?
You can purchase additional performance blocks or request an expanded license.
o How do we receive the script?

Digital purchases are delivered automatically by email after checkout.
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