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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights 

reserved. This play script (the “Work”) is protected by copyright laws and 

international copyright treaties. Purchase of this Work does not transfer ownership 

of copyright. The author/publisher retains all rights not expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 

(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work 

under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or 

distribute audio/video of performances (including online streaming 

and social media), providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for 

internal production use (e.g., cast, crew, director, stage manager). No copy may 

be sold, posted publicly, emailed beyond the production team, or uploaded to 

public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the 

authorized production (e.g., time, casting constraints, contextual references), 

provided that: 
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• The core storyline and message are not distorted in a way that harms 

the integrity of the Work; and 

• Any adapted version may not be published, licensed to others, or 

performed beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 

4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google 

Drive links, file-sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third 

party. 

• Use the Work (in whole or in part) to train AI systems, upload into 

public AI datasets, or publish substantial excerpts through automated 

tools in a way that enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by 

Cleveland O. McLeish. Used by permission of HCP Book Publishing.” Website 

credit (optional but encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report 

performance dates and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance 

constitutes infringement and immediately terminates this license. Upon 

termination, Licensee must cease all use and destroy/delete all copies not required 

to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, 

contact: HCP Book Publishing @ info@hcpbookpublishing.com or WhatsApp 

876-352-2650. 
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SCENE 1 

 

SETTING: Living Room 

 

 

 

 

 

 

 

 

 

 

 

 

 LIGHTS UP 

 

Pastor Rudolph James sits to have dinner with his family. Wife, Janet, 

and two sons, Caleb, the youngest, and John, his older brother. 

 

They take turns to share their dinner from the main plates in silence. 

 

This family is organized and disciplined in all they do including having 

their Sunday dinner together with knife and fork. 

 

MALE VOICE: In this life, good people are often treated as though they 

were wicked, and wicked people are often treated as though they were good. 

This is meaningless. So I recommend having fun, because there is nothing 

better for people to do in this world than eat, drink and enjoy life. That way 

they will experience some happiness along with all the hard work God gives 

them.  

 

Dining Table    Couch 

 

Ottoman 
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JANET: Today was lovely. 

 

RUDOLPH: Uhm. 

 

 Pause. 

 

JANET: I think the message was relevant. 

 

CALEB: No, it wasn’t. Dad was preaching about guineps and tofu. Why do 

all his messages have to have some reference to food? 

 

JANET: Caleb, please. Not today. 

 

JOHN: I think it was a good message. 

 

CALEB: You would think so you little puppet! How about developing a mind 

of your own big brother instead of sopping up what everybody else thinks. 

 

JANET: Caleb! You are way out of line. 

 

 Uncomfortable pause. 

 

RUDOLPH: I preach so people can understand and relate to what I’m saying. 

The message was good….but did it accomplish anything. 

 

JANET: I’m sure it did, honey. There were many who came to the altar. 

 

RUDOLPH: Yes, but not my son. 

 

CALEB: I’m gonna assume you are talking about me so I will ask why I 

would need to go to the altar today. You preached about people being like 

guineps. Some can be stripped from the seed easily, while others take a little 

greater effort. How is that relevant to me? 

 

RUDOLPH: Your attitude, for one. 
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CALEB: What’s wrong with my attitude? 

 

RUDOLPH: It’s not Christ-like. 

 

JANET: Are you two really gonna do this again today? 

 

RUDOLPH: I’m just trying to have my dinner. 

 

JANET: I dream of the day the two of you get along. I don’t even know what 

the problem is between you two. 

 

RUDOLPH: Conflict of interest maybe. 

 

CALEB: How so, Pops? 

 

RUDOLPH: I am interested in church, and you are not. 

 

CALEB: Do you have any idea what it’s like being a pastor’s son? 

 

RUDOLPH: Nope. My father was a farmer. He went to church twice. His 

wedding and his funeral. 

 

CALEB: Well then, let me tell you what it is like being your son, Pops. It 

feels like my own personal prison. No freedom. No space. 

 

RUDOLPH: Where the presence of God is, there is liberty. 

 

CALEB: There is no liberty in being your son. There are just rules, chains, 

curfews, and padlocks. No fun. No freedom. 

 

RUDOLPH: Freedom to do what? 

 

CALEB: Whatever I like. 

 

RUDOLPH: Then maybe you have outgrown this roof. 
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CALEB: Maybe I have. 

 

RUDOLPH: You are nothing but an ungrateful dupe. 

 

 Caleb slams his fist on the table. 

 

RUDOLPH: Did you just slam your fist on my table? The table that I bought? 

 

CALEB: I apologize. 

 

RUDOLPH: This house is mine. All these furniture are mine. I am the one 

who took them out on hire purchase, and I am still paying for them. In this 

house, you own nothing so curtail that attitude young man. 

 

 Caleb gets up from the table. 

 

RUDOLPH: I don’t see why you can’t be more like your brother. 

 

JANET: Caleb, please sit down and finish your dinner. 

 

CALEB: I’ve lost my appetite, Mom. Excuse me. 

 

 Caleb leaves. 

 

JANET: I can’t remember the last time Caleb finished eating his Sunday 

dinner. 

 

 Pause. 

 

JANET: And you have to stop comparing him to John. You know he hates it. 

 

RUDOLPH: I can’t help it. The boy gets under my skin. 

 

JANET: You can’t fight fire with fire, my love. 
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RUDOLPH: You shouldn’t be taking his side. You saw what he did. 

 

JANET: I’m sure there was a reason. 

 

RUDOLPH: He walked out five minutes into my message and didn’t come 

back till after I finished preaching. I think the reason is clear enough. 

 

 Pause. 

 

 Janet gets up from the table. 

 

JANET: I will go see if Caleb is okay. Excuse me. 

 

 Janet leaves. 

 

Rudolph finishes his meal and taps his mouth with a napkin. He looks 

over at John. 

 

RUDOLPH: You okay, son? 

 

JOHN: Yes sir. 

 

RUDOLPH: You should go feed the pigs and get some rest. You have school 

tomorrow. 

 

JOHN: Yes sir. 

 

RUDOLPH: And don’t worry, John. We will be hiring someone to take care 

of the farm, so you won’t be so pressured. 

 

JOHN: I appreciate it, sir. 

 

RUDOLPH: Good. 

 

JOHN: Excuse me. 
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 John gets up to leave. 

 

RUDOLPH: John…thank you for not being like your brother. 

 

 John is not sure how to respond. He nods and exits. 

 

Rudolph is lost in thought for a beat. He gets up and starts to clear the 

table. 

 

MALE VOICE: He has buried me in a dark place, like a person long dead. 

He has walled me in, and I cannot escape. He has bound me in heavy chains. 

And though I cry and shout, he shuts out my prayers. He has blocked my path 

with a high stone wall. He has twisted the road before me with many Detours. 

I must break free! 

 

 LIGHTS FADE 
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SCENE 2 

 

SETTING: Living Room 

 

 

 

 

 

 

 

 

 

 

 

 

 

 LIGHTS UP 

 

Pastor Rudolph is seated on the couch reading the Sunday paper. 

 

Caleb enters. 

 

CALEB: We need to talk, sir. 

 

 Rudolph looks over his glasses at Caleb…then at his watch. 

 

RUDOLPH: Talk time is at five thirty, son. I’m having a moment here. 

 

CALEB: You’re having a moment….? Your son wants to talk to you…but 

you are busy having a moment. A moment! What, Pops, do I need to make an 

appointment? 

 

RUDOLPH: That’s how it usually works, son. 

Dining Table    Couch 

 

Ottoman 
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CALEB: Everything for you is a schedule; an appointment. I am your son. I 

think I should be able to talk to my father when I feel like it. 

 

RUDOLPH: There has to be some order or moreso a structure to how we do 

things. 

 

CALEB: Is there a book for that? 

 

RUDOLPH: Parenting for Dummies. 

 

Pause. Caleb raises an eyebrow. 

 

CALEB: You’re taking advice from a book called Parenting for Dummies? 

 

RUDOLPH: It’s a good read and besides, it’s just the way I…. 

 

CALEB: …like to run my house. I know that part. 

 

 Pause. 

 

RUDOLPH: So, I will see you at five thirty. 

 

 Caleb doesn’t reply or leave. 

 

RUDOLPH: Can you go find your own moment? 

 

CALEB: We need to talk. 

 

RUDOLPH: Talk about what? 

 

CALEB: This is the routine. On Sunday morning, you get up at five thirty and 

go to the bathroom. You do a number one at twenty-five to six, brush your 

teeth at twenty-three to six, do a number two at quarter to six then take a 

shower at six thirty. Everybody in this house knows that at exactly a quarter to 

seven and not a second sooner the door to the bathroom will open and you will 
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step out saying “Thank God for soap.” You will take a deep breath and 

disappear into your room to re-surface at seven thirty ready to leave for 

church. 

 

RUDOLPH: Yeah, so what’s your point? 

 

CALEB: Then you and somebody will get into some argument because what 

you took one hour and fifteen minutes to do you expect three grown people to 

do in half an hour.  

 

RUDOLPH: I plan to put in an extra bathroom. You know that. 

 

CALEB: The routine will still be the same. 

 

RUDOLPH: Why are you having an issue with what and how I do my thing? 

 

CALEB: In exactly three minutes you are going to look at your watch and say 

“My God. Look at the time.” You will fold your newspaper neatly and tuck it 

under your arm as you rise out of that couch and head to your room saying, 

“Time for a nap.” 

 

RUDOLPH: You think you have me all figured out, don’t you. 

 

CALEB: It don’t have to be like that, sir. You spoke about liberty, but true 

freedom is the ability to do what you want. I want to wake up at 5:30 Sunday 

morning and feel like I want to sleep a little late and just do it. 

 

RUDOLPH: The Bible says in the book of Proverbs… 

 

CALEB: Can we leave the Bible out of this…for once. I am sick and tired of 

hearing you quote scriptures that have absolutely no relevance to our line of 

argument. 

 

RUDOLPH: Excuse me!  
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CALEB: I am sick and tired of a lot of things. I want out. 

 

RUDOLPH: Out of what? 

 

CALEB: I want out of this family. 

 

RUDOLPH: How do you get out of a family? I know you can have a sex-

change, but you can’t possibly have a blood change (laughs at his own joke). 

 

CALEB: I can start by getting out of this house. 

 

 Pause. 

 

RUDOLPH: Son, normally when children decide to run away, they don’t 

really inform their parents. 

 

CALEB: I’m not running away. I’m moving on. I need to live my own life. 

 

RUDOLPH: You should probably get a job first. 

 

CALEB: Look, Pops…I know you have some money saved up that you 

intend to split between me and John when you expire. I am asking you for 

mine now. 

 

 Pause. 

 

RUDOLPH: Nope. 

 

CALEB: You don’t really love me, do you? 

 

RUDOLPH: Of course, I do. 

 

CALEB: Then say it. 

 

Pause. Rudolph tries but it’s not in his vocabulary. 
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CALEB: Just give me what you promised so I can leave. 

 

RUDOLPH: Why are you doing this, son? 

 

CALEB: How can you call me your son…and you can’t even tell me you love 

me? 

 

 Pause. 

 

RUDOLPH: So, you want me to just write you a check and let you go wander 

around in the wilderness…the same wilderness I spent all your life trying to 

make you avoid. 

 

 Pause. 

 

RUDOLPH: Son, God has a plan for your life. All you are doing right now is 

planning to take a detour. 

 

CALEB: It’s mine to take, Pops. My decision. 

 

RUDOLPH: I guess you have made up your mind then? 

 

CALEB: Yes. 

 

RUDOLPH: Will we ever see you again? 

 

CALEB: Highly unlikely. 

 

 Pause. 

 

RUDOLPH: Never you forget where you’re coming from, son. 

 

CALEB: Right now, I am just concerned about where I’m going. 

 

RUDOLPH: Where is that? 
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CALEB: Anywhere but here.   

 

 Caleb exits. 

 

 Rudolph looks at his watch. 

 

RUDOLPH: My God. Look at the time. 

 

He folds the newspaper and tucks it under his arm as he rises from the 

love seat. 

 

RUDOLPH: Time to take a nap. 

 

 Rudolph stops to consider….he exits. 

 

 LIGHST FADE 
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