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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved. This play 

script (the “Work”) is protected by copyright laws and international copyright treaties. Purchase 

of this Work does not transfer ownership of copyright. The author/publisher retains all rights not 

expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

 
Upon purchase from christianplaywright.org, and subject to full payment, the purchaser 
(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the 
Work under the following terms: 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or distribute 

audio/video of performances (including online streaming and social media), 

providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for internal 

production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted publicly, 

emailed beyond the production team, or uploaded to public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the authorized production 

(e.g., time, casting constraints, contextual references), provided that: 

• The core storyline and message are not distorted in a way that harms the integrity 

of the Work; and 

• Any adapted version may not be published, licensed to others, or performed 

beyond the scope of this license; and 

• All derivative rights remain the sole property of the author/publisher. 
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4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google Drive links, file-

sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third party. 

• Use the Work (in whole or in part) to train AI systems, upload into public AI 

datasets, or publish substantial excerpts through automated tools in a way that 

enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by Cleveland O. 

McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but 

encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report performance dates 

and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance constitutes 

infringement and immediately terminates this license. Upon termination, Licensee must cease all 

use and destroy/delete all copies not required to be retained by law. 

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP 

Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650. 

 

mailto:info@hcpbookpublishing.com
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WEDNESDAY 

 

 LIGHTS UP 

 

Two African American boys are seated at the checker table playing 

checkers in silence. 

 

 Roy exits the store carrying a suitcase. 

 

 He stops to look at the boys with a slight disgust. 

 

 Carolyn comes out behind him. Roy turns to face her. 

 

ROY: Your sister-in-law Juanita should be here soon. 

 

CAROLYN: I know. 

 

ROY: I’ll be sure to bring something back for you and the boys from Texas. 

 

CAROLYN: I know that too. 

 

ROY: Where are them boys by the way? 

 

CAROLYN: In the back! 

 

ROY: Make sure they’re in bed by 7:00 and remember to lock the doors 

before you leave and turn off all the lights ‘cxept that one on the front porch. 

 

CAROLYN: Ok. 

 

 Pause.  

 

ROY: Carol, look…I’m sorry ‘bout what I said back there. It’s just that… 
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 Roy looks at the boys, he speaks a little softer. 

 

ROY: I don’t like having colored people hanging around out here. It makes 

me nervous. 

 

CAROLYN: Roy, just go. I can take care of myself. 

 

ROY: I wish you wouldn’t be so naïve. 

 

CAROLYN: Stop calling me naïve! 

 

ROY: Sorry. But one a them days those colored people is gonna get outta line. 

 

CAROLYN: Just go, Roy…don’t let us have another argument. 

 

 Roy considers. 

 

He nods and kisses her on her cheek. He picks up his suitcase and exits. 

 

Carolyn watches him leave. She then turns and goes back into the store 

leaving the door half open. 

 

NARRATOR: I’ve long considered the whole concept of death. I have even 

concluded that no one can die before their appointed time and, in most cases, 

as you carefully examine all the events leading up to that time…it seems like 

pieces of a puzzle being placed in its exact position. (slight pause) Yet, in the 

case of Emmett ‘Bobo’ Till, let every man be his own judge. 

 

GREG: Mr. Bryant don’t like us being around. 

 

LUCIEN: Yeah, but he ain’t got much choice in the matter. Without us 

colored folks, his shop wouldn’t have customers. 

 

GREG: But he always talking mean and I hear he sometimes beat up on some 

of the other folks when they don’t do what he says. 
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LUCIEN: He’s just ignorant. But he knows he needs us just as much as we 

need his service. 

 

GREG: Yeah. 

 

LUCIEN: As long as we stick to just business, we a’right. 

 

 Emmett and his cousin, Curtis enter. 

 

They stop a little way from the checker table where Lucien and Greg 

are deep in the game. 

 

CURTIS: Bobo, remember mama’s warning. 

 

EMMETT: I remember…but I ain’t let nobody take me for a liar. 

 

CURTIS: I really think we should just leave. 

 

EMMETT: Not yet. 

 

 Emmett takes a photograph from his pocket and stares at it. 

 

EMMETT: A couple more minutes, cous….that’s all I’m asking. 

 

CURTIS: Ohhh… 

 

EMMETT: Will you try to relax. 

 

CURTIS: Oh, I’m trying…. 

 

 They join those at the checker table. 

 

EMMETT: Hey… 

 

LUCIEN: Hey… 
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EMMETT: Whose winning? 

 

LUCIEN: Who do’ya think? 

 

EMMETT: Right, right! Maybe you need to teach Greg how to play. 

 

LUCIEN: So he can start winning. I ain’t think so. Whatcha doing here 

anyways? 

 

GREG: Yeah, you come to spread more lies. 

 

LUCIEN (speaks without looking up from the table): What say you, Chicago 

boy. 

 

EMMETT: I brought proof that I ain’t lying. 

 

LUCIEN (looks up this time): Yeah, go ahead…make your case. 

 

 Emmett hands them the pictures. 

 

LUCIEN: Whoa! 

 

GREG: You ain’t kidding. 

 

EMMETT (smiles triumphantly): Told ya. (folds his arm) 

 

LUCIEN: But…you got to do better than that, Bo. 

 

 Just then Carolyn Bryant steps from the store with a broom in hand. 

 

 She starts sweeping the curb. 

EMMETT (grabs his pictures): Man, you guys are hardheaded. 

 

CURTIS: What more proof do ya need? 
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LUCIEN: Them just pictures man. You expect us to swallow your story that 

you been with white girls because you took a picture standing beside one of 

‘em. 

 

EMMETT: It’s proof, ain’t it? 

 

 Lucien glances over at Carolyn. 

 

 When he looks back, Greg nods at him with a sheepish smile. 

 

LUCIEN: We know how you can prove yourself beyond any shadow of a 

doubt. 

 

EMMETT: Yeah, how. Tell me and I’ll do it. 

 

LUCIEN: You talking mighty big, Bo…there’s a pretty little white woman 

over there. Since you know how to handle white girls, let’s see you get a date 

with her. 

 

CURTIS: Ohhh…Bobo, bad idea. 

 

LUCIEN: You ain’t chicken, are you Bo? 

 

EMMETT: I ain’t chicken. 

 

LUCIEN: Go ahead. 

 

 Emmett walks boldly over to Carolyn. 

 

CURTIS: Ohhh… 

 

GREG: Stop winning, you sissy! 

 

 Lucien and Greg chuckle. 
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 Curtis is almost wetting his pants. 

 

EMMETT: Halo, ma’am. 

 

 Carolyn stops sweeping. 

 

CAROLYN: May I help you with something? 

 

EMMETT: Apart from two cents worth o’ bubble gum, how’s about a date, 

baby. 

 

 Curtis gasps, slaps his hand over his mouth. 

 

CAROLYN: Excuse me! 

 

EMMETT: Ya know…dinner…where two people sit ‘round a table and have 

some chow. 

 

CAROLYN: You have some nerve talking to me like that. 

 

EMMETT: You don’t like the way I talk, baby? 

 

CAROLYN: Please leave. 

 

 Emmett grabs her by her waist. 

 

Lucien and Greg are no longer smiling; they start to shake in their 

boots. 

 

LUCIEN: Ah, Bo… 

 

EMMETT: You needn’t be afraid o’ me, baby. I been with white girls before. 

 

CAROLYN (open mouth): Ah… 
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 Carolyn pulls away from him and heads for the door to the store. 

 

Emmett eyes her and wolf whistles before she disappears behind the 

door, slamming it loudly. 

 

CURTIS: Ohhh.. 

 

 Only Emmett is laughing at this point. 

 

 Lucien and Greg can’t believe what he just did. 

 

LUCIEN: Hey, gotta go…see ya in heaven, man. 

 

 They dash off quickly. 

 

CURTIS: Ohhh… 

 

 Emmett slaps Curtis. 

 

EMMETT: Stop that! It’s no big deal a’ight. 

 

 Emmett grabs Curtis’ arm, and they exit. 

 

The door opens and Carolyn storms out with a gun (.38 colt) hoisted in 

front of her. 

 

 She looks left and right, but no one else is there. 

 

 Her Sister-in-law, Juanita, run out behind her. 

 

JUANITA: What happened? 

 

 Carolyn is too shaken to respond right away. 

 

 She turns for the door, but Juanita grabs her. 
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JUANITA: Tell me what just happened here, Carol. 

 

CAROLYN: Boy…Boy just touched me….asked me for a date. 

 

JUANITA: Boy? You mean a black boy? 

 

 Carolyn nods. 

 

JUANITA: Lord have mercy. 

 

CAROLYN: Roy will deal with it when he gets back. 

 

JUANITA: Roy will kill him if he finds out. 

 

 Carolyn stares at Juanita a bit. 

 

CAROLYN: I’m not good at keeping secrets, Juanita. 

 

JUANITA: There has been enough bloodshed, sis…we have to try. 

 

 Carolyn nods. She goes back into the store. 

 

 Juanita looks around to see if there’s anyone watching. 

 

 She then follows behind Carolyn. 

 

 The stage remains quiet and lighted for a beat, and then… 

 

LIGHTS OUT 
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LIGHTS UP 

 

  Mamie Till-Bradley sits alone on a stool. 

 

  She hesitates before speaking. 

 

MAMIE: I warned him so many times and…even as I watched that train pull 

away, I knew…somehow…my words had fallen on deaf ears. “Be Careful,” I 

said, “If you had to get down on your knees and bow when them white folks 

go past, do it willingly.”  

 

(Pause)  

 

Emmett Till was always too much a man to listen. 

 

 (Pause) 

 

Course you know somet’ing like that is hard to keep quiet. 

 

 LIGHTS OUT 
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights reserved. 

This Work is protected by copyright. Purchase does not transfer ownership. 

 

Licensed Use (if purchased with performance rights or via subscription): The Licensee 

is granted a limited, non-exclusive, non-transferable license to produce this play under the 

selected license terms (including performance count and organization). Internal rehearsal 

copying is permitted for cast/crew only. Recording, livestreaming, broadcast, or public 

online distribution is allowed with proper notification. 

 

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP Book 

Publishing.” Visit www.christianplaywright.org to purchase full script with/without 

performance rights.  

 

Purchase / Licensing Options 

 

Option 1 — Reading Script (Print on Amazon) 

 

Reading Script (Print Book – Amazon) 

 

✓ A print copy shipped by Amazon for reading and reference. 

✓ Print book ordered and shipped through Amazon. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

Performance, adaptation, reproduction, and distribution rights are not included with this 

option. 

 

Option 2 — Digital Script (Reading Only) 

 

Digital Script (PDF – Reading Only) 

 

✓ A digital copy delivered by email for reading and reference. 

✓ Delivered automatically by email after purchase. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 

 

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances) 

 

Digital Script + Standard Performance License (Up to 3 Live Performances) 

 

✓ Best for churches, schools, and theatre groups ready to produce the play. 

✓ PDF script delivered by email 

http://www.christianplaywright.org/
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✓ Up to three (3) live performances for one organization 

✓ Permission to share rehearsal copies internally with cast/crew. 

✓ Limited adaptation permission for your production (cuts/edits as needed). 

✓ Recording/streaming included. 

 

Option 4 — All-Access Subscription (Monthly / Yearly) 

 

✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple 

plays per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during active 

subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end upon 

cancellation. 

 

Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already 

purchased a reading script and now want to stage the play. 

✓ Up to three (3) live performances for one organization. 

✓ Internal rehearsal copy permission included. 

✓ Limited adaptation permission included. 

 

Proof of script ownership may be requested (Amazon order receipt or purchase 

confirmation). 

 

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing 

organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

mailto:info@hcpbookpublishing.com
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Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 

 

o Can we edit the script for our context? 

 

Licensed productions may make reasonable cuts and minor adaptations for their specific 

production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 

 


