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COPYRIGHT & LICENSE  

(STANDARD PERFORMANCE LICENSE – UP TO 3 PERFORMANCES) 

 

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights 

reserved. This play script (the “Work”) is protected by copyright laws and 

international copyright treaties. Purchase of this Work does not transfer ownership 

of copyright. The author/publisher retains all rights not expressly granted below. 

License Grant (Non-Exclusive; Non-Transferable) 

 

Upon purchase from christianplaywright.org, and subject to full payment, the 

purchaser (“Licensee”) is granted a limited, non-exclusive, non-transferable license 

to use the Work under the following terms: 

 

1. Permitted Use 

• Licensee may produce and present the Work in up to three (3) live 

performances during the license term. 

• Performances are authorized only for the purchasing entity [i.e. 

Organization/Church/School/Individual]. 

• License term is 24 months from the date of purchase. 

• Licensee is allowed to Record, film, livestream, broadcast, or 

distribute audio/video of performances (including online streaming and 

social media), providing the playwright/publisher is notified. 

2. Rehearsal Copy Permission (Internal Use Only) 

Licensee may reproduce and distribute copies of the Work only as needed for 

internal production use (e.g., cast, crew, director, stage manager). No copy may be 

sold, posted publicly, emailed beyond the production team, or uploaded to 

public/shared repositories. 

3. Adaptation Permission (Limited) 

Licensee may make reasonable cuts or minor adaptations solely for the authorized 

production (e.g., time, casting constraints, contextual references), provided that: 

• The core storyline and message are not distorted in a way that harms 

the integrity of the Work; and 

• Any adapted version may not be published, licensed to others, or 

performed beyond the scope of this license; and 
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• All derivative rights remain the sole property of the author/publisher. 

4. Prohibited Uses (Without Written Permission) 

Unless separately licensed in writing by HCP Book Publishing, Licensee may not: 

• Post any portion of the Work online (including websites, Google Drive 

links, file-sharing platforms, or social media). 

• Sell, sublicense, or distribute the script (or adapted script) to any third 

party. 

• Use the Work (in whole or in part) to train AI systems, upload into 

public AI datasets, or publish substantial excerpts through automated 

tools in a way that enables reconstruction of the script. 

5. Author Credit (Required) 

All programs, posters, and publicity must include the credit line: “Written by 

Cleveland O. McLeish. Used by permission of HCP Book Publishing.” Website 

credit (optional but encouraged): christianplaywright.org 

6. Performance Reporting 

Within ten (10) days after the final performance, Licensee agrees to report 

performance dates and estimated attendance to info@hcpbookpublishing.com. 

7. Breach & Termination 

Any unauthorized reproduction, distribution, recording, posting, or performance 

constitutes infringement and immediately terminates this license. Upon termination, 

Licensee must cease all use and destroy/delete all copies not required to be retained 

by law. 

For additional performances, additional venues, or large-scale/ticketed events, 

contact: HCP Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-

352-2650. 

 

mailto:info@hcpbookpublishing.com
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Scene 1 

LIGHTS UP 

Monica (late 30's), Shawn (early 40's) and Nicole (Mid teens) gather at CS, sitting 

on the couch and holding hands. Their eyes are closed as Shawn prays. 

Monica is overly conservative. She wears tall, loose clothing, no make-up and her 

hair is unkept. 

SHAWN: Father, thank you for another vacation. We have lived to see yet another year, 

another opportunity to celebrate the birth of your Son. We thank for our jobs that affords 

us so many days off from those vile and evil --- 

MONICA: Honey --- 

SHAWN: --- lovely, angelic children we are privileged to teach. We ask only that 

throughout this season and in the midst of society's over-commercializing this holiday, 

that you teach us what it means to celebrate Christmas, in Jesus name. 

MONICA & NICOLE: Amen. 

They release hands. Nicole jumps to her feet. 

NICOLE: Good prayer Dad. Awesome family moment. I will see you guys later. 

SHAWN: Where do you think you're going? 

NICOLE: Out. 

SHAWN: We're having a family meeting. 

NICOLE: Can't you do it without me? Rasheda & Malcolm are waiting for me at the 

mall. 

SHAWN: They can wait a little more. 

NICOLE: I'm sixteen. What can I contribute to this meeting? 

SHAWN: Sit. 
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Nicole reluctantly sits and begin texting on her iPhone. 

SHAWN: We have six days to Christmas, and we haven't done anything in a while as a 

family. So I thought maybe we could paint the house together. 

NICOLE: Or pay somebody to do it. 

SHAWN: Or we could do it together and save some money. 

NICOLE: Or not. 

MONICA: I think it’s a good idea --- 

SHAWN: Exactly. 

MONICA: --- to get somebody to do it. 

SHAWN: What? 

MONICA: I've had a rough year. I need to sleep. Painting would not be very compatible 

with my plans for this holiday. 

SHAWN: Okay, so maybe that's too much. How about we do a little spring cleaning? 

NICOLE: In the Winter? Dad, seriously. 

SHAWN: It's just a term used for excessive cleaning. 

MONICA: We could pay somebody to do that too. 

NICOLE: I love my Mom. She thinks just like me. (gets up) I think you guys need some 

time alone, so I'm just gonna go. 

SHAWN: Stay where you are Nicole. 

NICOLE: But Dad --- 

SHAWN: Can't you guys see what I'm trying to do? We need to work on a project 

together as a family. This is the best time to do it. Once school starts again, we won't be 

able to do what we can do now. 

MONICA: I need to get some sleep. 
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NICOLE: I need to go. 

SHAWN: I think we need to work on a project together. So what's it gonna be? 

Nicole's phone begins to ring. She answers it. 

NICOLE: Hi Malcolm. 

SHAWN: Did she answer the phone in the middle of our meeting? 

MONICA: Give her some space Shawn. She's a teenager. 

Nicole is listening to the voice on the other end and giggling like a school girl. 

NICOLE: We were having a family meeting, buts its over now. So I'll be right there. 

Nicole hangs up and heads for the door. 

SHAWN: The meeting is not over. 

NICOLE: Dad, you always told me not to keep people waiting. Just fill me in on what I 

missed later. 

Nicole leaves. 

Shawn sighs. 

MONICA: Can you take me to the store? I need to get a few things. 

SHAWN: You guys are killing me. 

MONICA: Is that a yes or no? 

Pause. 

SHAWN: We need to talk, Mum. 

MONICA: I could always drive myself. 

SHAWN: I would prefer that, but I need to talk to you about something. 

MONICA: I hope it’s about getting another car. 
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SHAWN: We can barely afford one car. 

MONICA: Yes, but sometimes one of us has to take the bus. Most times it’s me. We 

need another car. 

SHAWN: I'm trying to tell you something. 

MONICA: Can it wait? 

SHAWN: Maybe not. 

MONICA: Okay. What is it? 

Pause. 

SHAWN: Please promise me you won't over-react. 

MONICA: What is it, Shawn? 

SHAWN: I saw Stephanie the other day. She came by the school, and we had a talk. 

MONICA: Wait. Slow down. You're going too fast. When you say the other day, do you 

mean like you should have told me this days ago but waited till now? 

SHAWN: Something like that. 

MONICA: When you say she came by the school, do you mean she came by to see you? 

SHAWN: Something like that. 

MONICA: And you talked. Like, hello, how you doing kind of thing? 

SHAWN: More like, can I take you to lunch kind of talk. 

MONICA: You allowed your ex-girlfriend to take you to lunch? 

SHAWN: Not exactly. It was lunch period, and she was there, while I had my lunch. 

MONICA: Why are you telling me this now? 

SHAWN: I was waiting for the right time. 

Pause. 
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MONICA: Okay. 

SHAWN: So you're good with that? 

MONICA: (lying) Yeah. 

SHAWN: Great. Because she needs our help. 

MONICA: Is she dying? 

There's a knock at the door. Shawn looks at his watch. 

SHAWN: I should have talked to you before now. 

MONICA: Who's at the door, Shawn? 

Stephanie (Early 30's) lets herself in. She is wearing a tight-fitting dress with a 

split running a few inches from her knees up that appears higher than it actually is 

as she pulls in two large suitcases. 

She closes the door and straightens herself. 

STEPHANIE: Hi Shawn. Monique. 

MONICA: It’s Monica. 

STEPHANIE: Right. This is a very nice house. Where's my room? 

MONICA: What? 

STEPHANIE: Oh, I guess I'm a little early. Sorry Shawn. 

Monica folds her arms and stares at Shawn. He smiles embarrassingly and 

scratches his head. 

LIGHTS FADE
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Scene 2 

LIGHTS UP 

Nicole and Malcolm sit on the couch. Nicole has a little ghetto in her. Malcolm is 

a bit reserved. 

NICOLE: Are you just going to sit there staring at me? 

MALCOLM: I've never met a girl like you. 

NICOLE: You're just saying what I want to hear. 

MALCOLM: Is it working? 

NICOLE: Yes. 

Malcolm comes a little closer. Nicole blushes. They are coming in for a kiss.  

Rasheda comes up from behind the couch holding up an earring. 

RASHEDA: Found it! 

Nicole pulls away from Malcolm. She looks a little embarrassed. 

RASHEDA: You guys were about to kiss? 

NICOLE: We came really close. 

Rasheda drops her earrings. 

RASHEDA: Oops. I think I lost my earring again. 

She disappears behind the couch. Malcolm smiles. He comes close to Nicole 

again. They are about to kiss. 

Shawn enters in his pajamas. He is holding a pillow and a blanket. 

SHAWN: You guys know what time it is right? 

Nicole pulls away again embarrassed. 
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SHAWN: (eyes narrow) If I didn't know better, I would think you guys were about to 

kiss? 

NICOLE: Eww, Dad, don't be silly. You know we're just friends. 

SHAWN: I did say if I didn't know better. 

NICOLE: Anyway, Dad. 

SHAWN: Malcolm, you should go home. You too Rasheda. 

Rasheda reappears from behind the couch. 

RASHEDA: How'd you know I was here saar? 

SHAWN: You three are like peas in a pod.  

Shawn pulls Nicole and Malcolm out of the couch and puts down his pillow and 

sheet. 

 

SHAWN: Now I'm going to need this couch tonight, so you two. Go home. 

RASHEDA: Why are you sleeping on the couch saar? 

SHAWN: Only people who live here are privy to ask me such questions. 

Shawn forcibly grabs Rasheda and Malcolm and shoves them through the exit 

closing the door. 

NICOLE: Dad, I don't mean to pry, but considering that I still live here...I thought 

maybe I should ask. Who is that lady in the guest room? 

SHAWN: A friend. 

NICOLE: Is she the reason why you're sleeping on the couch tonight? 

SHAWN: No, I'm sleeping on the couch tonight because your mother locked me out of 

the bedroom. 

NICOLE: Is the lady in the guest room the reason why mom locked you out of the 

bedroom? 

Shawn sighs. 
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SHAWN: Yeah. 

NICOLE: Smart dad. 

SHAWN: She lost her home and had nowhere else to go. I am just doing my Christian 

duty and helping a friend. Is that really so bad? 

NICOLE: Depends on how close of a friend she is to you. 

SHAWN: We used to date before I met your mother. 

NICOLE: Dumb dad. Why would you do that? 

SHAWN: My intentions are pure. I don't see this as a problem unless your mother 

doesn't trust me.  

NICOLE: So this is a test. 

SHAWN: No. 

NICOLE: Is everything okay between you and Mom? 

SHAWN: Yes, we are happy. 

NICOLE: I have several friends at school whose happy parents are now divorced. 

SHAWN: We're supposed to be our brother’s keeper. How was I supposed to just leave 

her out on the streets? 

Nicole gets up to leave. 

NICOLE: Dad, this is way above my weekly allowance grade and intellectual maturity 

so if you don't mind, I would rather not get involved. 

Nicole exits. 

She quickly returns. 

NICOLE: Unless you want to increase my weekly allowance. 

SHAWN: Go to bed. 

NICOLE: I will take that as a no. Goodnight, dad. 
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Nicole exits.  

Shawn positions himself on the couch, placing the pillow, lying down and pulling 

the blanket over himself. 

LIGHTS FADE 
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Copyright © 2017 Cleveland O. McLeish / HCP Book Publishing. All rights reserved. This 

Work is protected by copyright. Purchase does not transfer ownership. 

 

Licensed Use (if purchased with performance rights or via subscription): The Licensee is 

granted a limited, non-exclusive, non-transferable license to produce this play under the selected 

license terms (including performance count and organization). Internal rehearsal copying is 

permitted for cast/crew only. Recording, livestreaming, broadcast, or public online distribution is 

allowed with proper notification. 

 

Required credit: “Written by Cleveland O. McLeish. Used by permission of HCP Book 

Publishing.” Visit www.christianplaywright.org to purchase full script with/without 

performance rights.  

 

Purchase / Licensing Options 

 

Option 1 — Reading Script (Print on Amazon) 

 

Reading Script (Print Book – Amazon) 

 

✓ A print copy shipped by Amazon for reading and reference. 

✓ Print book ordered and shipped through Amazon. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

Performance, adaptation, reproduction, and distribution rights are not included with this option. 

 

Option 2 — Digital Script (Reading Only) 

 

Digital Script (PDF – Reading Only) 

 

✓ A digital copy delivered by email for reading and reference. 

✓ Delivered automatically by email after purchase. 

✓ Ideal for personal reading, study, or review. 

✓ No performance rights included. 

 

No production, performance, adaptation, or distribution rights are included. 

 

Option 3 — Digital Script + Standard Performance License (Up to 3 Performances) 

 

Digital Script + Standard Performance License (Up to 3 Live Performances) 

 

✓ Best for churches, schools, and theatre groups ready to produce the play. 

✓ PDF script delivered by email 

✓ Up to three (3) live performances for one organization 

✓ Permission to share rehearsal copies internally with cast/crew. 

✓ Limited adaptation permission for your production (cuts/edits as needed). 
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✓ Recording/streaming included. 

 

Option 4 — All-Access Subscription (Monthly / Yearly) 

 

✓ All-Access Subscription (Cancel Anytime). For organizations producing multiple plays 

per year. 

✓ Access to the full script library while subscription is active. 

✓ Performance, adaptation, and internal rehearsal distribution permitted during active 

subscription. 

✓ Ongoing access to new releases added to the library. 

 

Rights remain active only while the subscription is active; access and permissions end upon 

cancellation. 

 

Option 5 — Performance Rights Upgrade (Already Own the Script) 

 

✓ Performance Rights Upgrade (For Existing Script Owners). Upgrade if you already 

purchased a reading script and now want to stage the play. 

✓ Up to three (3) live performances for one organization. 

✓ Internal rehearsal copy permission included. 

✓ Limited adaptation permission included. 

 

Proof of script ownership may be requested (Amazon order receipt or purchase confirmation). 

 

Need more than 3 performances, request a custom license @ info@hcpbookpublishing.com 

 

FAQ 

 

Licensing FAQ 

 

o Do reading scripts include performance rights? 

 

No. Reading scripts (print or digital) are for reading and reference only. 

 

o What does “Up to 3 performances” mean? 

 

You may stage the play up to three (3) times under one license for one producing organization. 

 

o Can we make rehearsal copies for cast and crew? 

 

Yes, licensed productions may share copies internally with cast/crew for rehearsal and 

production use only. 

 

o Can we edit the script for our context? 

 

Licensed productions may make reasonable cuts and minor adaptations for their specific 
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production. Publishing or distributing an adapted script is not permitted. 

 

o Can we livestream or record the performance? 

 

Yes, but please notify the publisher/playwright first. 

 

o Can we perform the play at multiple venues or campuses? 

 

Multiple venues/campuses may require an expanded license. Contact us for a custom quote. 

 

o What if we want more than 3 performances? 

 

You can purchase additional performance blocks or request an expanded license. 

 

o How do we receive the script? 

 

Digital purchases are delivered automatically by email after checkout. 


