)

The Original ;Staggg'.lay




COPYRIGHT & LICENSE
(STANDARD PERFORMANCE LICENSE - UP TO 3 PERFORMANCES)

Copyright © 2017. Cleveland O. McLeish/HCP Book Publishing. All rights reserved.

This play script (the “Work™) is protected by copyright laws and international copyright
treaties. Purchase of this Work does not transfer ownership of copyright.

The author/publisher retains all rights not expressly granted below.
License Grant (Non-Exclusive; Non-Transferable)

Upon purchase from christianplaywright.org, and subject to full payment, the purchaser
(“Licensee”) is granted a limited, non-exclusive, non-transferable license to use the Work
under the following terms:

1. Permitted Use

e Licensee may produce and present the Work in up to three (3) live
performances during the license term.

e Performances are authorized only for the purchasing entity [i.e.
Organization/Church/School/Individual].

e License term is 24 months from the date of purchase.

o Licensee is allowed to Record, film, livestream, broadcast, or distribute
audio/video of performances (including online streaming and social media),
providing the playwright/publisher is notified.

2. Rehearsal Copy Permission (Internal Use Only)

Licensee may reproduce and distribute copies of the Work only as needed for internal
production use (e.g., cast, crew, director, stage manager). No copy may be sold, posted
publicly, emailed beyond the production team, or uploaded to public/shared repositories.

3. Adaptation Permission (Limited)

Licensee may make reasonable cuts or minor adaptations solely for the authorized
production (e.g., time, casting constraints, contextual references), provided that:

e The core storyline and message are not distorted in a way that harms the
integrity of the Work; and

e Any adapted version may not be published, licensed to others, or performed
beyond the scope of this license; and

o All derivative rights remain the sole property of the author/publisher.




4. Prohibited Uses (Without Written Permission)
Unless separately licensed in writing by HCP Book Publishing, Licensee may not:

e Post any portion of the Work online (including websites, Google Drive links,
file-sharing platforms, or social media).

o Sell, sublicense, or distribute the script (or adapted script) to any third party.

e Use the Work (in whole or in part) to train Al systems, upload into public Al
datasets, or publish substantial excerpts through automated tools in a way that
enables reconstruction of the script.

5. Author Credit (Required)

All programs, posters, and publicity must include the credit line: “Written by Cleveland O.
McLeish. Used by permission of HCP Book Publishing.” Website credit (optional but
encouraged): christianplaywright.org

6. Performance Reporting

Within ten (10) days after the final performance, Licensee agrees to report performance dates
and estimated attendance to info@hcpbookpublishing.com.

7. Breach & Termination

Any unauthorized reproduction, distribution, recording, posting, or performance constitutes
infringement and immediately terminates this license. Upon termination, Licensee must cease
all use and destroy/delete all copies not required to be retained by law.

For additional performances, additional venues, or large-scale/ticketed events, contact: HCP
Book Publishing @ info@hcpbookpublishing.com or WhatsApp 876-352-2650.



mailto:info@hcpbookpublishing.com

Sample Script

TR STITIC]




Scene 1

LIGHTS UP:
Brian is seated on the couch wrapped in a bath robe.

Mary comes out also wrapped in a bathrobe and carrying a glass of juice. She gives
the glass to Brian and sits beside him.

MARY: You okay?
BRIAN: Why wouldn't I be?
Brian drinks from the glass.
MARY: When is your wife coming home?
BRIAN: I'm not sure.
Brian drinks again.
MARY: I don't know if I can do this, Brian.
BRIAN: Do what?
MARY: This. I'm an active member of a church. This is wrong. This is not me.

BRIAN: I don't go to church and this is me. You want to leave, [ won't stop you. I will just
replace you. Consider yourself lucky to have me.

MARY: When you say things like that, I get the feeling you don't care about me.

BRIAN: You're the one always talking about leaving and going on and on about your
church and what God thinks and how much of a disappointment you are. Sometimes [ wish
you would just make up your mind or just shut up.

MARY: You're cheating on your wife, Brian. Don't you feel any remorse?




BRIAN: No.
Pause.

BRIAN: I know she's doing the same thing. I've seen the texts and emails that he sends
her.

MARY: So this is about revenge?
BRIAN: This is about me getting what I want.

MARY: I just think you're the one who needs to make up his mind. I mean, you told me
several times you would leave your wife for me.

BRIAN: Why do you always bring this up?
MARY: Because you don't.
BRIAN: There's a reason for that.
MARY: Okay, let's hear it.
BRIAN: Hear what?
MARY: Your reason for not bringing it up.
BRIAN: You should probably go.
MARY: We're at my place.
BRIAN: Then I should probably go.
Brian gets up and exits the room.

MARY: God. What am I doing? What am I really doing? (begins laughing to herself)
Right. Why would you even listen to someone like me?

LIGHTS FADE.




Scene 2

LIGHTS UP:
Mary is fast asleep on the couch.

Enter Dinah, coming from church. She looks at Mary sleeping on the couch. She
puts her Bible down, goes into her bag and pulls out a whistle. She blows hard.

Mary jumps up from the couch hysterical. She sees Dinah laughing and breathes to
calm herself.

MARY: Mom, why are you always doing that?

DINAH: Because it's fun.

MARY: You're too old to be having fun.

DINAH: You're too young to be sleeping on the couch. What's wrong with your bed?
No response.

DINAH: He was here, wasn’t he?

MARY: Don't start.

DINAH: This is not how I raised you, Mary. You can’t be so lost that you would entertain
this man. This is wrong on all levels.

MARY: I'm not having this conversation with you, Mom.
DINAH: He's a married man.

MARY: You don't think I know that?

DINAH: There are plenty of single men down at the church.

MARY: They are not my type.




DINAH: Why? Because they are single?
MARY: It hurts to be around you these days, Mom.

DINAH: I'm not the one hurting you, baby. This mess you've gotten yourself into is hurting
you. This man you're involved with is hurting you.

MARY: Please go, Mom. I can't face this right now.
DINAH: There was a woman like you in your father’s life once. I hated her.
MARY: Mom, please.

DINAH: I learned to forgive her — and your father. But by then it was too late. Our
marriage was damaged beyond repair. Up until the day he died, it was never the same. My
own daughter is doing that to someone else.

MARY: (Almost in tears) Why do you come here and lay all this guilt on me?

DINAH: This time — this very season — many centuries ago, there was a man who took
all your guilt and sin. Nailed them to a cross. You know that man.

MARY: I thought I did.

DINAH: God can forgive you. Set you free. Give you the strength to walk away from all
this. You're better than this, Mary.

MARY: You talk about forgiveness like it’s a simple gesture. You don't know some of the
things I've done. I'm glad church is working for you, Mom, but it's not working for me,
okay. There is no place in church for blatant sinners like me.

DINAH: If only that were true.
MARY: Change the subject, Mom, or get out.

DINAH: If God could give you anything this Easter season, Mary — what would you ask
Him for?

MARY: God will have nothing to do with me. I'm a mess.




DINAH: (firmly) What would you ask Him for?
Pause.

MARY: Peace! I would ask Him for peace.

DINAH: I will pray that He gives you your peace.

MARY: Whatever makes you happy, Mom.
Pause.

LIGHTS FADE.




Scene 3

LIGHTS UP:

Setting Change: There is a couch upstage right in a corner. Mary, now dressed
in Biblical clothing, is resting her head on Brian’s knees, also dressed in biblical
clothing. She appears to be sleeping.

The rest of the stage will be used as an outdoor setting. There are stones scattered
around the stage.

Mary wakes up. Her eyes come into focus and she looks confused. She looks at a
smiling Brian, then at her own choice of clothes.

MARY: Why am I dressed like this? Why are you dressed like that? Brian, why are you
wearing a dress?

BRIAN: Why do you keep calling me Brian and talking such nonsense? Go back to sleep.
I derive a certain measure of pleasure just watching you sleep.

MARY: What? Who are you?

Mary gets off the couch. Walks away. Brian follows.
BRIAN: It is true then. My charm does affect a woman mentally.
MARY: This is not my house.

BRIAN: No beloved. This house belongs to me. Would you like me to buy you a house? I
will do anything for you. Where would you like to live? Bethlehem? Judah? On the other
side of Jordan?

MARY: What? Why would I leave the United States to go live in those places, and why
are you talking so funny?

BRIAN: What is United States, and whatever do you mean by I’m talking funny? You’re
the one talking funny, beloved.
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MARY: People don't talk like that anymore in the 21st century.
Mary is trying to figure things out as she talks.

BRIAN: 21st century? We're but in the first century A.D. How much wine did you
consume last night?

MARY: What do you mean the first century?
BRIAN: It is the year of our Lord 30 A.D.
Pause.
MARY: I'm dreaming. That makes sense. This is a dream.
BRIAN: Well, I am the man of your dreams.
MARY: Why does it feel so real?
BRIAN: Come back to bed, beloved. You're not yourself today.
MARY: Are you married?
BRIAN: You've never asked me that question before.
MARY: Just answer the question.
BRIAN: I have several wives, yes.
MARY: Several?
BRIAN: Not as many as my brothers, but I do okay. Come and rest.

Brian takes her hand and leads her back to the couch. He rests her head on his
shoulders.

A Scribe and Pharisee comes on.

Brian sees them and quickly approaches them, leaving Mary even more confused.
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BRIAN: Why are you in my house?
SCRIBE: You really think we would allow this opportunity to pass? You know better.

PHARISEE: You know what the law says about adulterers? This one in particular has
been on our radar for a while. We can use her against him.

Brian looks over at Mary.
BRIAN: Don't do this. I'm not done with her yet.

SCRIBE: You're done. Find yourself another harlot. Step aside and let righteousness
prevail.

They shove Brian aside and go for Mary. They take her by the elbow.
SCRIBE: Come with us.
MARY: Why?

SCRIBE: You've defiled yourself with this married man. According to the law, you must
die.

MARY: No, wait. You're making a big mistake. I'm not the person you think I am.
Pharisee looks offstage and points.

PHARISEE: Here He comes. This is going to be fun. I bet He can’t argue Himself out of
this one.

Mary starts to struggle. The Scribe tries unsuccessfully to restrain her. The Pharisee
helps him to hold her and stop her from trying to get away.

Jesus walks on.

A crowd begins to gather. A few behind Jesus. The rest go over to the Scribe and
Pharisee.
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They push Mary and she falls to the ground at Jesus' feet. She looks to the ground,
unable to meet Jesus' eyes.

SCRIBE: The man claiming to be the son of God. Your followers increase, but you will
never be elevated above us.

PHARISEE: We were hoping you would help us resolve a little predicament we've found
ourselves in.

The Scribe and Pharisee begin picking up stones. Their followers do likewise.

PHARISEE: This woman is a known adulterer. Finally caught in the very act. According
to the Law of Moses, she should be stoned to death.

The Pharisee approaches Jesus. He holds out a stone for him to take.
PHARISEE: As a Prophet of God, you have a responsibility to uphold this law.

Pause.

Jesus looks at the stone. Then at Mary sitting helplessly at his feet on the ground.
JESUS: You want me to cast the first stone?

PHARISEE: You've already broken the Sabbath. Desecrated the house of God. Spoken
blasphemous words in a public setting. Declared yourself equal to God. You have made
yourself an enemy of the people, but here you can redeem yourself by submitting to the
very laws given to us by God.

SCRIBE: You may never get another chance like this.

Jesus shakes his head. Walks closer to the edge of the stage, turning his back to the
Pharisee still holding out a stone.

JESUS: The only difference between this woman and you is that her sins are known.

Jesus stoops down with his finger to the ground.
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JESUS: But I have a better proposition for you all. Let the man or woman here who is
without sin cast the first stone.
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